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PREFACE. 



Tms little work is specially designed for the use of 
young people. The authors have long felt that young 
students of music would take more interest in their 
practice of the pianoforte and other instruments, 
if they were fairly well acquainted with the life 
and history of the great composers. Many pupils, 
even clever performers, are entirely ignorant as to 
who are classic writers, and to what school they 
individually belong. This work is therefore written 
in a simple style, and with the hope that it may 
prove interesting and instructive. In its preparation 
many works have been consulted, amongst them: 
Martini's ** Storia della Musica ; " Marpurg's **Ge- 
schichte der Musik ; " Paul Frank's " Tonkiinstler 
Lexikon ; " Grove's ** Dictionary of Music ; " and 
the writings of Eiesewetter, Niecks, Jahn, Weber, 
and Julius Schubert. To increase the utility of the 
work, a vocabulary of musical terms is added by way 
of Appendix. 
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INTRODUCTION. 



The art of music has been cultivated from very 
early ages, and, in its present developed state, music 
ranks amongst the highest in the Fine Arts. With 
the Hindoos, we find the earliest traces of musical 
instruments in their carvings, and with theEgyptians, 
in their hieroglyphics. The IsraeHtes borrowed from, 
and improved upon, the Egyptian system. The instru- 
ments of early times, both wind and stringed, were 
of a very primitive character. On tracing back their 
history, it does not appear that either class is of earlier 
date than the other, indeed, with respect to both, we 
are carried back from history into myth and fable. 
The invention of the earliest form of stringed instru- 
ment, the lyre, is attributed to the god Mercury, 
while the invention of the pipe is variously ascribed 
to Pan, Apollo, Orpheus, and others. 

These instruments appear to have been used 
chiefly as accompaniments to the voice, and their 
effect we can only imagine; doubtless they would 
sound strange to our educated ears. From the 
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present productions of the Chinese, a people who, 
for thousands of years, have made very little progress 
in matters of music, we may reasonably conclude, 
that, to us at least, the early performances could 
never have been either impressive or exhilarating. 

The first people who made any great advance in 
music were the Greeks. They began to cultivate it as 
an art, and had some notion of the value of intervals, 
though they did not make much use of them, the 
choruses in the tragedies and comedies being given 
in unison. Greek music died in its childhood — a 
beautiful child it was, but not destined to attain to 
manhood. In exercising their vocal powers, the 
Greeks made use of the harp, zither, drum, and flute. 

TheRomans, theconquerors of the Greeks, employed 
musical instruments chiefly in the ceremonial of their 
sacrifices ; it was only under the first emperors that 
music was cultivated as a means of recreation. Nero 
is said to have kept over a thousand singers and 
musicians ; but music, as we employ it now, is 
entirely an invention of modem nations. Of late 
years many new instruments have been introduced, 
and their number is being continually increased. It 
is not our purpose, however, to enter minutely into 
the subject of the improvements that have been made 
in musical instruments. 

Italy is evidently the cradle of modem song and 
music ; its lovely sky and climate tend, no doubt. 
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to eneourage a light, airy, and melodious style of 
harmony, which contrasts strongly with the serious 
and scientific musical spirit of the more northern 
nationa 



Musical compositions are now generally divided 
into the following classes : — Church music (oratorio, 
chants, &c.), symphonies, operas ; concert, chamber, 
military, and dance music. 
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No other music presents such a strong contrast 
between ancient and modem productions as the 
music of the Italian school ; still, between the ex- 
tremes, there is a certain slow transition. No doubt 
elements of Hebrew and Greek music were absorbed 
by the Italian in the early Christian era, but to what 
extent must be left to conjecture. Pope Gregory in- 
troduced a slow monotonous measure in music, to 
draw a line between the sacred and the profane. A 
certain influence has also been exercised by the 
Netherlanders : thus, Palestrina*s masterwas a Nether- 
lander, and it is with Palestrina that the new era of 
Ghurch music opens. But changes very soon took 
place ; attempts were made to introduce music into 
the drama, chamber music and concerted music also 
appeared, and were represented by a host of com- 
posers; and then the opera was created. The 
greatest representative of opera music was Bossini, 
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10 ITALIAN CpMPOSERS. » 

an accomplished instrumentalist, fall of genius and 
inexhaustible in melody ; he understood the tastes 
of his time, and whatever he created in the operatic 
style was eagerly taken up by the whole of the 
musical world. Amongst his numerous imitators 
the most prominent were Donizetti and Bellini, the 
latter in his compositions evidently tried to put 
limits to the highly bravura style that was then so 
much in favour. 



OLD CLASSIC SCHOOL. 

Among the composers of the old Classic school, we 
mention the following : — 

QJJIJX) D' ABEZZQ, 

GuiDO was bom at Arezzo in Tuscany, about the 
year 1000. He was a Benedictine monk and a great 
reformer of music. He is famous for his Micro- 
logus. Very little is known of his other composi- 
tions, his fame resting chiefly on his invention of the 
present major scale ; this of itself is sufficient to 
immortalise him. It is thought that he died in the 
year 1050, but the exact date is uncertain. 

GIOVANNI PALE8TRINA. 
Palestbina, the reformer of Church music, and the 
most celebrated of the old Boman school of musi- 
cians, was bom in Pdestrina in 1524. His masses 
are still held in high esteem, his Stabat Mater 
and Improp&ria being performed in Home annually 
on Good Friday. Palestrina died at Rome in 1594, 
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OLD CLASSIC SCHOOL. 11 

and was buried in St. Peter's Church, where he had 
been musical conductor for many years. He was, 
in his youth, a pupil of Claude Goudimel, the 
Netherlander, but his style was called in Italy aUa 
Palestrina, and it put an end to Flemish influence 
in music. 

GREQORIO ALLEOBI. 

Allbobi, bom in Borne in 1590, is, perhaps, the 
most gifted of the old Italian school of musicians. 
His Miserere, composed for the Sistine Chapel in 
Borne, was always kept as a secret by the Boman 
court, and performed only on most soleian occasions. 
Mozart, however, after having heard it twice, wrote 
it all from memory, and thus made it the property 
of the world. The Miserere is even now sung an- 
nually on Good Friday in the Pontifical Chapel, and 
strangers assemble in crowds to hear it. Allegri 
died in 1662. 

PAUL AOOSTim. 

Agostini, bom in 1508, wrote mostly for the 
Vatican, and was a highly gifted and learned eccle- 
siastical composer. He died in 1629. 

GIOVANNI GIAOOMO CARI88IML 

Gabissimi's oratorios, especially the Judgment of 
Solomon, are valuable works, and highly charac- 
teristic ; they are still performed. He greatly 
improved the recitative. Carissimi is one of the few 
composers who died wealthy. His riches, however, 
were the result, not of his earnings, but of his out- 
living many of his relations, and inheriting their 
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12 ITALIAN COMPOSERS. 

fortunes. He died in the latter end of the seven- 
teenth century at an advanced age, but the exact 
date, like that of his birth, is unknown. 

ALESSANDRO STRADELLA. 
Stbadella, a gifted composer of ecclesiastical sjid 
of secular music, was bom at Naples in 1645. He 
has become specially known of late to critics as one 
whose compositions Handel made use of to absorb in 
his grand oratorios. Why the soaring eagle should 
plume himself with the raven's feathers is a riddle ; 
but it may be he was, unconsciously, only repro- 
ducing what he imagined to be his own. Stradella 
composed many oratorios, the most celebrated of 
them is San Giovanni Battista. He died by the 
hand of an assassin in 1678. Flotow has made his 
life and tragic end the subject of an opera called 
Stradella, 

ANTONIO CALDARA. 

Caldara. — This renowned composer, bom at Venice 
in 1678, was musical conductor at the court chapel 
of Charles VI. in Vienna, where he was a great 
favourite with the emperor. He was a masterly 
fugue writer; his works include many operas, 
masses, and oratorios ; he wrote, also, chamber 
music. Caldara died in 1768. 

EMANUELE D* A8T0RQA, 

AsTOBGA, a famous Sicilian composer, who received 
his musical education in a cloister at Astorga, whence 
his name, was bom in 1680. He played at the 
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court of the Duke of Panna, and was afterwards 
employed at the court of the Emperor Leopold, 
at Vienna. His learned Stabat Mater is still per- 
formed, but his Daphne is antiquated. The date 
of his death is unknown ; he suddenly disappeared^ 
some say he retired to a monastery in Bohemia, and 
died there. 

BENEDETTO MARCELLO. 
Mabgello, an old Italian master, was bom in 
Venice in 1686. His Psalms are still in use, and 
are admired for their grandeur and simplicity of 
expression. He died at Brescia in 1739. 

0IAMBATTI8A PERQOLESE. 
Pbrgolese was bom in 1710. His Stabat Matei- 
and Gloria in Excelns are compositions of great 
merit, but they lack the imposing grandeur of some 
of the musical writers of his time. He died in 
Naples at the age of twenty-six. 

ANTONIO 8ALIEBI. 
Saliebi, an Italian composer of some reputation, 
was born at Legnano, in the Venetian territory, in 
1750. From his earliest childhood he gave evidence 
of great talent for music. At Venice he met with a 
court chapel-master of celebrity, from Austria, and 
he was persuaded by him to visit Vienna. At 
Vienna he wrote his first opera, when he was twenty 
years of age. Brought into prominent notice by 
the Emperor, who was a great admirer of Italian 
music, Saheri remained in Vienna, occupying the 
post of chapel-master from 1788 until -his death in 

B 
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14 ITALUN COMPOSEBS. 

1885. He was a composer of Ghurch music, and 
wrote also about forty operas; perhaps the best 
known and most celebrated of them are Tigrane^ 
Atcide, and Arianna, He was very talented, and 
' held in much esteem by all who knew him, his 
only fault being his love of intrigue, which he used 
in full force against Mozart, a rival too powerful to 
be overlooked by him. Sdlieri was an excellent 
teacher, numbering amongst his pupils, Beethoven 
(to whom he gave lessons in siaging). Hummel, 
Moscheles^ Liszt, and Schubert. 

LUIOI CHEBUBINL 

Cherubini was born at Florence in 1760. With 
liim concludes the series of composers of the old 
Italian school of the seventeenth and eighteenth 
<3enturies, and he prepares the way in some measure 
for the modern Italian school. His operas, Anacreon 
and Les Deux Joumees, are clever works, and are still 
performed, but his ecclesiastical compositions are 
^eatly superior. We need mention only his Ave 
Maria, Paternoster^ and his Reqidem. Mendelssohn 
studied under Cherubini for two years in Paris. 
Oherubini died there in 1842. 

We might mention many more names of merit, 
but of minor importance, who belong to the old 
■Classic school ; but, not to burdclii the mind of the 
young student too much, we have omitted all but 
ihe most conspicuous stars. 
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THE MODERN ITALIAN SCHOOL. 

As we have already remarked, the transition from 
the old ecclesiastical school to the modern one is not 
60 abrupt as the difference between the extremes of 
style would lead one to imagine. Already in the 
fifteenth century certain carnival plays came into 
fashion in Bome and the principal towns of Italy ; 
and though the text, or libretto of them, was taken 
from either the Old or New Testament, the music 
was not of the sublime grandeur of the old Church 
music ; it was more melodious, or tuneful, and not 
always kept in strictly Classical form. Later on, 
mythological subjects were taken for the " libretto," 
and the music adopted for it, for the sake of melody, 
departed more and more from the primitive serious 
style. After this, any subject became welcome for 
showy atid melodious music, the songs, duets, &c., 
were written in a highly florid style, and the instru- 
mentation was richer, more piquant, and loud- 
sounding than hitherto. Melody was the great aim 
of the new composers. The principal and most 
gifted representative of this newer school was 

GIOACKIMO BOSSim. 

EossiKi was born in 1792 at Parma. Earely has 
there been a more popular composer, either in Italy 
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36 ITAUAN COMPOSERS. 

or elsewhere. His operas are very numeroas. II 
Barhiere M Seviglia, GuillauTne Tell, OtkellOf Tan- 
credi, Semiramide, and La Gazza Ladra, are work^ 
which will last as long as Italian music exists. 
As Beethoven is considered the representative of 
the Oerman school, so Eossini ranks highest as the 
representative of Italian music. His was a genius of 
the highest order, and, though he was not a deeply 
learned man, his compositions are full of grace, 
vivacity, originality, and melody. His songs, duos, 
&c., deserve special mention. Caritd is one of 
the most popular. Eossini's talents were early 
developed, though under humble circumstances, his 
father being a wandering musician, and his mother 
a second-rate singer at small theatres. His oratorios, 
Stahat Mater and Moise, though full of nielody and 
very popular, cannot be compared with others of 
the same class, his genius being more suited for the 
opera than for the oratorio. Eossini was of an 
extremely amiable character, and had no feelings of 
jealousy against other great composers. His cour- 
teous manners, handsome countenance, and fine 
voice, made him a favourite in every court of Europe. 
He died in 1868. Some supposed that he would 
have left many valuable manuscripts, but none were 
ever discovered. 

GAETANO DONIZETTI. 

Donizetti was born at Bergamo in 1797. He was 
destined by his parents to be a painter, afterwards 
he directed his attention to the study of the law ; but, 
both occupations proving distastefiil to him, he 
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turned his thoughts to music, for which he had 
early shown a predilection. After trying smaller 
<;ompositions, he aimed at writing an opera. His 
•earlier productions in this field were meagre, but 
the attention of the critic was drawn to him by 
his opera, L* Elisire d* Amove, quickly followed by 
Anna Bolena, Belisario, Lucrezia Borgia, L/ucia 
di Lammermoor, La FiUe du Regiment, and others, 
too numerous to mention, for he wrote, in his 
short lifetime, over sixty operas. Many of these 
are forgotten, or rarely played now. Donizetti, like 
BeUini, is rich in melodies ; he, however, surpasses 
him in general power, and especially in delineation 
of characters and situations. He was a man of un- 
common genius, the only fault in his career was, 
perhaps, that he undertook too much work. He was 
fond of money, and, no doubt, he prematurely 
exhausted his powers of mind« He died insane in 
184a 

VINCENZO BELLim. 

Bellini was born at Catania, in Sicily, in 1802. 
He received his education at the Conservatoire, at 
Naples. After producing a few minor composi- 
tions in Bome, he directed his attention to the 
opera, and became known to wider circles by his 
operas, Straniira and Montecchi e CapulettL These 
brought him a request to compose for the opera 
in Paris, and he accordingly wrote La Sannambula, 
Norma, Beatrice di Tenda, and other operas. He 
was influenced very much in his last work, 
/ PurUani, by the examples of Auber, Hal^vy, and 
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18 ITALIAN COUPOSESS. 

the German Weber. Though Bellini's productions 
want loftiness and power, and sharpness in delinea- 
tion of character, they are full of varied melody. 
His later writings show a tendency towards the- 
German style. Bellini died in Paris, in the zenith 
of his popularity, in 1885. 

0IV8EPPE VERDI, 

Vebdi w^s born in 1814, in a Uttle village near 
Parma. His early life was spent in humble circum- 
stances, and it was owing to the liberality of his 
patron, Antonio Barezzi, thiat he received the musi- 
cal education he did in Milan. His most popular 
operas are Emani, Bigoletto, I Lomhardi, II Trovatore, 
and La Traviata, His last opera is Aida, In this hiff 
style very much resembles that of the German school. 
His masses, oratorios, symphonies, and songs are 
deservedly appreciated. 

There are hosts of other Italian composers; amongst 
them one might name Carafa., Spontini (known as the 
great adversary of Weber), Eicci, and others of equal 
celebrity. The student must be careful not to adopt,, 
indiscriminately, opinions of the critics of the day,, 
regarding Itahan music. The mild climate, the- 
sunny beauty of the country, the lovely sky, and the 
vivacity and versatihty of the people, combine in 
producing the style peculiar to Italian music, — a 
style not to be judged solely, as it often is, by the 
grander, heavier, and more scientific compositions of 
the Germans. 
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^ermaw^ anb its ^wsicaC 

With ike introduction of Christianity into Germany, 
the thoughtful German directed his attention to 
the scientific development of music. In Germany 
the art was first cultivated in cloisters, in schools of 
music, of which the chief was at Fulda, others being 
at Eeichenau, Si Gall, Treves, and elsewhere. We 
read of secular music amongst the Germans in the 
eighth century, Charles the Great having himself 
made a collection of German secular songs. Trou- 
badours and Meistersanger (Hans Sachs), also, sung 
in the palaces and castles of the great, the so-called 
Minnelieder (love songs), and heroic ballads of 
martial deeds. The popularisation of Church music 
was reserved for Luther, who introduced it in his 
services, and led the music in the Beformed ChurcL 
The highest development of Church music was 
attained under Bach, Handel, Haydn, Mozart, and 
Beethoven. 

The opera, which was introduced from Italy, 
became an institution at the great courts in the large 
towns. Chamber music went hand in hand with 
operatic music; great improvements were made at 
the same time in the manufacture of pianos, and 
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20 , GEBlfAN COMPOSERS. 

gradually the study of music became an essential 
element of culture in every Trell-to-do family. 

German music bears, throughout, the German 
stamp ; and, to the mind of the classical student, far 
surpasses in merit and beauty that of any other 
nation. It requires long cultivation and study to 
feel and understand all its great qualities, but these 
once appreciated, the student will prefer it to all 
other music. We divide the German composers into 
the following schools : — 

(1) The strictly Classic (from Luther to Weber). 

(2) The Bomantic Classic, and the composers of 
the transition period between it and the modern. 

. (8) The Neo-Romantic. 



OLD CLASSIC SCHOOL. 
MARTIN LUTHER. 

Luther was bom at Eisleben, in 1488. To him 
we owe some of the finest chorales ever written ; his 
secular songs, too, are famous. Luther died in 
1546. 

JOHN SEBASTIAN BACH. 

Bach, the Protestant musician of Germany, and 
the greatest master of counterpoint the world has 
ever produced, was bom at Eisenach in Saxony in 
1685. His father, Johann Ambrosius Bach, was 
court musician at Eisenach. Left an orphan before 
he had attained his tenth year. Bach came under the 
guardianship of his elder brother, who did all in his 
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power to discourage the child's love of music. This 
brother died^ however^ after a short time, and the 
young musician was left to follow his own inclination. 
He now made frequent excursions to Hamburg in 
order to listen to the performances of the celebrated 
Beinecke. Engaging in musical work himself as an 
organist, Bach soon rose in his profession, advancing 
step by step until he was made court musician at 
Weimar. This position he retained for nine years, 
composing much for the orchestra that he con- 
ducted, and gaining such a reputation that he, was 
invited to Dresden to compete with Louis Marchand, 
a French organist of great fame residing there. 
Before the day appointed for the trial of skill 
arrived, the organists met' in society, and Marchand 
was astounded at hearing his German rival take up 
the theme that he himself had just extemporised, 
and, with perfect ease, add twelve complicated varia- 
tions fco it. Feeling himself perfectly eclipsed, the 
Frenchman rushed from the assembly, and, before 
the day for competition arrived, it was discovered 
that he had left Dresden, no doubt in order to avoid 
a second encounter with his wonderful opponent. 

Bach was twice married. By his second wife he 
had a feunily of thirteen children. The father 
himself superintended the education of his little 
ones, and was justly proud of his eleven sons 
growing up around him. From 1728, when he 
obtained the appomtment of Cantor to the Thomas- 
Schule, in Leipzig, until his death. Bach only twice 
left his post ; indeed, his numerous duties kept him 
almost constantly occupied. He had the entire 
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22 GERMAN COMPOSEBS. 

direction of the music at St. Thomas's Church, 
besides the giving daily of lessons to many pupils. 
It is astonishing that, with his varied employ- 
ments, he found time to compose the great works 
which have rendered his name so famous. Bach's 
works are very numerous. His masterly Matthdus 
Passion is well known ; but, of all his valued com- 
positions, his fugues are his most abiding monument, 
the forty-eight WohltemperirU Clavier being perfect 
gems — it is impossible to select one that is not a 
mas^rpiece. The extremely elaborate style, how- 
ever, in which Bach wrote, seems to have kept back^ 
like an iron barrier, any flow of spontaneous melody. 
One may search through his works in vain to find 
anything to compare in nielodious rhythm with the 
glorious anas of his contemporary, Handel. Bach 
was a man of eminently religious character; the 
religion of his life shines forth in all his works. 
He was a strict Lutheran, and has been styled the 
^' musical embodiment of Lotheranism ; " he never- 
theless composed many grand masses for the Eoman 
Church. Like Handel, he spent his last days in 
total blindness. He died in 1750, in the sixty-fifth 
year of his age. Four of his sons became celebrated 
musicians. 

GEORGE FREDERICK HANDEL. 

One of the most original, profound-thinking, and 
dashing of composers, and the undoubted master 
of oratorio, George Frederick Handel, was bom at 
Halle in 1685. He evinced great talent for music 
from his earliest childhood; his father, however. 
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who was a physician, gave him no encottragementr 
as he had made up his mind to educate his son for 
the bar. He kept all musical instruments away 
from him, and would allow him to attend no enter- 
tainments of a musical kind; but the little fellow 
would steal away secretly whenever he could get aa 
opportunity, and practise diligently on an old clavi- 
chord that was hidden away in the garret of his 
father's house. When he was seven years old, he 
accompanied his father to Weissenfels on a visit to 
his brother, a page in the service of the Grand 
Duke. There he was attracted by the sight of the 
magnificent organ in the chapel, and with such 
force that he was tempted, notwithstanding the fear of 
his father's anger, to play on the instrument. The 
Duke's attention was riveted by the extraordinary 
beauty of the extempore strains, and, on discovering 
who the youthful performer was, he earnestly exhorted 
Dr. Handel to place no more obstacles in the path 
of a genius, which would, sooner or later, burst the 
trammels of restraint. Thus urged, the faUier re- 
luctantly gave up the idea of training his son for 
the law, and placed him under the instruction of 
Zachau, the organist of Halle Cathedral. Under 
him Handel's talents daily unfolded ; his compositions- 
were considered worthy to be played in the les& 
important parts of the cathedral service, and he 
became a proficient 'on the organ, violin, and hi& 
ever-favourite instrument the hautboy. Altogether,, 
he became too clever for his master, who, declaring 
he could teach him nothing more, advised that he 
should be sent to continue his studies in BerUn.. 
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From BerKn he went to Hamburg, where he re- 
mained some time, writing many operas, and gaining 
much distinction. His studies were completed in 
Italy, where he wrote bis first oratorio entitled 
Besurrsction, 

In his twentieth year he came to England and 
.gained such favour at the court of Queen Anne, that 
she gave him a pension of £200 a year to induce him 
to remain in the country. He was also much at the 
•court of G-eorge L, being for some years musical 
instructor to^ the Boyal family. His well-known 
Water Mime was composed for, and played on, the 
occasion of an excursion of his Majesty on the 
Thames. About the year 1718 Handel was made 
director of the new society of the Academy of Music 
for the performance of Italian opera in the Hay- 
market Theatre. He was afterwards lessee of Lincoln's 
Inn Fields Theatre ; but, being unfortunate in his 
speculations, he gave up his business transactions 
in that line, and turned his attention to writing 
oratorio& In this field of composition Handel 
stands alone on the pinnacle of greatness, unap- 
proached even by Bach, Haydn, Mozart, or Beethoven. 
His chef d*€euvre^ the Messiah^ is, without doubt, of 
all his oratorios, the one most suited throughout 
to the taste of the present day; from the first 
note of the overture to the concluding chorus is 
one continuous stream of melody of the rarest 
freshness and beauty. His chorus, the HaUeUijahf 
and his Comfort ye, and I know that my Eedeemer 
liveth, are immortal. After the Mesdah, the 
iavourite oratorio is, perhaps, Jtuias MaccabeuSf 
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with its popular air, See the Conquering Hero, though 
some prefer the Israel in Egypt. The latter, though 
its gigantesque choruses are too little relieved b^ 
soloSy is certainly a magnificent conception, and in 
it the immortal composer has reached the highest 
point of sublimity. We have still to mention amongst 
his oratorios, Esther, Deborah, AthaUah, Sard, Samson,. 
Joseph, Solomon, and Jephthah. 

Handel wrote about forty operas ; some of them,, 
as Ads aftd Galatea and Binaldo, are of consider- 
able merit. His Beggar's Opera proved a lucky 
speculation, and, for a time, filled the coffers of 
the Lincoln's Inn Theatre. Rich was then the 
manager of the theatre, and his name gave rise to 
a remark from a wit of the period that the Beggar's 
Opera made Gay rich, and Bich gay — ^the poet Gay 
having furnished the hbretto for the opera. Handel'^ 
operas, however, as a whole, are not considered much 
in adfvance of the compositions of his time, and, in- 
deed, they have fallen almost entirely into oblivion ; 
his greatness rests on his oratorios. For some time 
previous to his decease, Handel was afflicted with 
total blindness, but this calamity, terrible as it was, 
seemed to have little effect on his spirits, for he con* 
tinned to perform, and even to compose, till within 
a few days of his death, which took place in London 
in 1769. He was buried in Westminster Abbey, 
where a monument is erected to his memory. 

CHRI8T0PH VON QLTJGK. 
Glcck, an eminent composer of modern times, and 
the rival of Piccini, was born in Bohemia, in 1714. 
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He is celebrated for his classic and massive operas, 
and we may consider him to be the creator of the 
tiew style of recitative German opera. He was 
greatly favoured by Queen Marie Antoinette, not- 
withstanding that King Louis XYI. showed a de- 
•cided preference for the Italian composer, Ficcini. 
Oliick's operas were performed with great splen- 
dour in Paris. The most celebrated are, Orpheus, 
AlcestCf Iphigenie in AuLUy Armida, and Iphigenie in 
Tauris^ the general favourite being Orpheus. The 
rivaky between the German and Italian musicians 
is called the war of the Gliickists and Ficcinists. 
The Abb6 Amaud, one of Gliick's warmest partisans, 
remarked one day to a Piocinist, '' Do you know that 
Gliick is bringing us back an Orlando from^Ger- 
many?" "But Piccini is at work on the same 
subject," responded his partisan. *' Tant mieux," 
said the Abb6, <'nous aurons non seulement Orlando ^ 
mais aussi Orlandino ! ! " This ban mot was repeated 
far and wide, and it greatly incensed the Piccinists. 
In 1787 Gliick returned to Germany with a large 
fortune, and died at Vienna the same year. 

Although Piccini belongs to the Italian school of 
composers, we place our brief biography of him here, 
as it is only in connection with the German composer, 
Gliick, that he came much into the notice of the 
musical world. 

NICOLO PICCINI. 

Piccini was bom at Bari in Naples, in 1728. He 
spent many years in Paris, where he met with 
Gliick; a spirited contest was maintained between 
the two respecting the comparative excellencies of 



y Google 



HAYDN. 27 

the German and Italian schools. Piocini, being of a 
very amiable character, was not well pleased at 
finding himself suddenly a rival of Gliick, whose 
works he greatly admired. He composed about 
three hundred operas ; his masterpiece is his Dido. 
He died at'Passy at the age of seventy-two. 

FRANZ JOSEPH EAYBN. 

The founder of modem instrumental music, and 
the father of symphony, Franz Joseph Haydn, was 
born in the village of Bohrau, on the borders of 
Hungary and Austria, in 1732. The father, whose 
occupation was that of wheelwright and village clerk, 
was of a musical turn of mind, and was fond of 
playing on the harp, his wife singing to his accom- 
paniment, and their Httle son, five years old, pre- 
tending to join in the concert with a sham violin made 
of a piece of wood. A distant relative, visiting them 
one day, fancied that he detected the germs of great 
talent in the child, and persuaded the parents to allow 
him to take charge of him. The boy proceeded, in 
consequence, with his relative to Hamburg, and 
there he received his musical education. Being 
thrown upon his own resources at a very early age, 
Haydn experienced many privations and difficulties, 
and it was only by his perseverance and industry that 
he gained sufficient money to enable him to study 
under the best masters. Haydn was a pupil of 
Porpora. He may truly be styled the inventor of the 
symphony, his worthy disciple and follower in this 
Ihie of composition being Beethoven, though the 
Titanic mind of that great genius could hardly stoop 
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in its bold upward flight to the gentle playfulness 
and charming tenderness of Haydn's compositions. 
When about twenty-eight years of age, Haydn became 
chapel-master at the court of Prince Esterhazy at 
Eisenstadt, and it was at that time that he composed 
his finest chamber music He was very happy in 
his new appointment ; he had much leisure time for 
quiet study, and he appears to have made the fullest 
use of it, for every morning a fresh composition was 
laid by the breakfast plate of Prince Esterhazy from 
the pen of his inspired chapel-master, who conducted 
each performance in the evening. Haydn's Farewell 
Symphmy is well known, but perhaps the circum- 
stances attending its composition are forgotten. 

Prince Esterhazj, being one day in a fitful frame 
of mind, conceived the idea of giving up his musical 
estabHshment, and dismissing all the members of his 
celebrated orchestra. As soon as this contemplated 
change was made known to Haydn, he sat down 
and wrote his Farewell Symphony , and he soon ar- 
ranged for its performance before the Prince. The 
composer had so contrived it that one musician 
after another should finish his part, roll up his 
music, extinguish his light, and quit the orchestra. 
This was done — the rapidly thinning members con- 
tinued playing until all were gone but the conductor, 
who extinguished the last, glimmer of light, and left 
the dark, deserted platform. This symphony was 
such a triumph of skill, and had such an effect on 
the Prince, that he relinquished the idea of closing 
his orchestra, and he kept it open until his death, in 
1790. Haydn was then fifty-eight years of age, and 



y Google 



HAYDN. 29 

provided with an ample pension from bis deceased 
patron to enable bim to live in tbe retirement be so 
dearly loved. Sucb seclusion, bowever, was as yet 
denied to bim ; tbe world was clamorous to see tbe 
genius tbat was able to write sucb wonderful com- 
positions, and Haydn was at lengtb persuaded by 
tbe violinist Salomon to visit England, wbere bis 
works bad created a profound impression. Before 
leaving Vienna, be made an arrangement to write 
twelve sympbonies for Salomon's concerts in London, 
and to conduct tbem bimself, receiving tbe sum of 
£50 for eacb. 

Haydn bade bis friends a sorrowful farewell, par- 
ticularly bis beloved Mozart, wbo said to bim on 
parting, '* Ab, Papa Haydn, bow will you get on in 
tbese foreign coimtries, you wbo bave lived in sucb 
retirement, and can speak no language but your 
own?" **My son," returned tbe old composer, 
*' my language is one tbat is understood all over tbe 
world." Mozart bad a true presentiment tbat tbis 
would be bis last farewell of Haydn, wbo lived to 
weep over tbe untimely decease of bis promising 
adopted son, and to give many substantial proofs 
of friendsbip to bis bereaved widow and orpbans. 
Haydn*8 visit to England caused a great sensation ; 
be was feted and entertained by tbe ^lite of London, 
Sir Josbua Eeynolds was commissioned to paint bis 
portrait, and be was treated witb marks of dis- 
tinction at court by tbe Prince Eegent, afterwards 
George IV. He returned to Vienna in 1792. 

Two years later, baving made a second journey to 
England, be was again most entbusiastically received, 
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and the University of Oxford conferred on him the 
degree of Doctor of Music, a distinction which ' even 
Handel had failed to obtain. Haydn is universally 
known to the English public by his noble oratorio, 
The Creation, The libretto of this sublime concep- 
tion was supplied by Van Swieten, who adapted 
it from Milton*s Paradise Lost, but we lose sight 
of the words in the music. The whole oratorio is 
so full of youthful fire and energy that it seems 
almost impossible to believe that Haydn, when he 
composed it, was sixty-six years of age, and in faihng 
health. In spite of his weakness, and against the advice 
of his physicians, he allowed himself to be persuaded 
to attend a grand performance of ** The Creation " 
in Vienna in 1808. The audience was composed of 
the highest of the nobility, and when the aged 
musician appeared once again in public, the whole 
assembly rose, and remained standing until he was 
placed in his seat before the orchestra. The excite- 
ment, however, proved too great for him. At the 
magnificent and startling passage Es • ward Licht 
(** And there was Light "), the audience gave 
an unrestrained burst of applause, and Haydn, 
lifting up his trembling hands towards heaven, ex- 
claimed, whilst tears coursed down his furrowed 
cheeks, Nicht von mir, von dort kommt aUes (** Not 
from me, it all comes from above "). He was so 
much overcome that he was carried away from the 
scene, followed by the tears and blessings of the 
people. Haydn's Seasons, founded on Thomson's 
poem, was well received, but never gained the 
popularity accorded to the airs of With Verdure 
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Clad and The Heavens are Telling^ of The Creation, 
Haydn wrote over a hundred symphonies, numerous 
operas, quartetts, trios; masses, &c. He spent the 
last few years of his life in retirement in one of the 
suburbs of Vienna, where he died^in 1809, He is 
buried in the cemetery of Gumpfendorf, where a fine 
monument is erected to his memory. 

WOLFGANG AMADEU8 MOZART, 
MozABT, the darling of the German people, and 
one who is universally admitted to be the greatest 
of composers, was born at Salzburg in 1766. He 
was the son of Leopold Mozart, musician and sub- 
chapel-master at Salzburg. The precocity of the 
child's musical talent was most extraordinary. His 
father observed his genius and love of music, and 
gave him every advantage in the science, so that 
before his son was four years old he could play with 
great taste small pieces on the harpsichord. Young 
Mozart's sister, Maria Anna, two years his senior, 
was also a musical genius, and they both made such 
progress that, when Mozart was six years old, his 
father was induced to take them to Munich and 
Vienna, and the little artistes were introduced at the 
court of the Emperor* The following year, when 
Mozart was seven years old, the tour was extended 
to Paris, the father afterwards bringing his children 
to London, when Mozart greatly astonished King 
George HI. by his wonderful performances. The 
little fellow, standing at the pianoforte or organ, 
was able to play the most compUcated music of 
Handel and Bach with the greatest ease at first 
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sight ; moreover, he composed a set of six, sonatas, 
which he dedicated to Queen Charlotte, who received 
them most graciously. In 1770, when in his four- 
teenth year, he composed his serious opera of 
Mithndate, In the following year he received a 
letter in which he was commissioned by the Empress 
Maria Theresa to compose the grand theatrical serenata 
Ascanio in Alha, for the celebration of the nuptials 
of the Archduke Ferdinand. In 1775 he went again 
to Vienna. His performances satisfied the great 
expectations which were raised by his early genius, 
and he became the Baphael of musicians. 

Leopold Mozart watched over his son with tender 
solicitude ; but, in spite of his anxious care, there is 
no doubt that the frequent playing in public whilst 
a child, coupled with his assiduous study of music, 
tfcnd the increasing productivity of his riper years, 
undermined a constitution never robust, and sowed 
the seeds of the decUne to which he succumbed at 
such an early age. 

From being so early developed, his mind doubt- 
less was overstrained, for he died of nervous debility 
in the thirty-fifth year of his age ; and, in spite of his 
fame and early successes, in very poor circumstances. 
Mozart's compositions, especially his operas, com- 
bine all the melodious richness of the Italian school, 
with the finish and scientific genius of the German. 
He is best known by his Don Giovanni and his 
Zauberflote, but there are numerous works of his 
in every branch which testify to the greatness of 
his abilities. Mozart possessed a power, perhaps 
greater than any other of our composers, of express- 
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ing by means of his music all the passions and 
feelings to which the hnman heart is subject. In 
his symphonies and quartetts especially we find 
unrivalled beauty of thought and purity of style ; a 
tender caressing strain runs through some of his 
works that seems to be replaced in his later produc- 
tion by one of plaintive melancholy. 

Mozart's last work, his Mass in D minor, commonly 
known as the Eeqidem, was unfinished at the 
time of his death, and was completed by his friend 
and pupil Siissmeyer. The origin of the Reqtuem 
is probably well known, but the solution of the 
mystery connected with it may not be equally 
familiar to our readers. Mozart was one day in a 
state of great mental despondency, suffering from 
one of his frequent attacks of physical prostration, 
when a tall dignified stranger appeared before him, 
and in a slow, impressive tone, requested the musician 
to compose a mass for the soul of a friend, and to 
complete it by a given date, when he would appear 
again to receive it. Mozart accepted the commission, 
for which he was paid in advance, and the mysterious 
stranger vanished. 

This visit had a sad effect on the over- wrought mind 
of the composer. While labouring dihgently at the 
work, he was always under the impression that it was 
his own requiem that he was writing, and he would 
say to his wife, '* Ah ! Constance, it is for my own 
funeral service, and it must be finished." His health 
gave way so completely, however, that his physician 
peremptorily ordered him to discontinue his work. 
This order he obeyed for a short time, and rallied 
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somewhat in strength, but he was again prostrated 
by the reappearance of the stranger, who came at the 
stipulated time to claim the promised work. Mozart 
was obliged to excuse himself for its non-falfilment, 
adding that he had extended the vequiem far beyond 
the limit he originally intended. The visitor accepted 
the excuse, placed more money on the table, re- 
marking that extra work demanded extra remunera- 
tion, fixed a date for his reappearance, and vanished 
as before. Mozart attempted to trace him, but 
without success, and the unrelieved strain on his 
mind, accelerating the disease from which he was 
suffering, laid him low on the bed from which he 
never rose again. The name and motive of the 
mysterious stranger were at length made known. 

The wife of a Count Walsegg having died, the vain 
count, anxious to appear before his friends as a great 
composer, sent his steward, Leutgarb, in deep 
mourning, to Mozart to request him to write a 
requiem, which the Count intended to palm off on his 
friends as his own composition. Sympathising, as 
one must, with the sorely tried musician, one cannot 
help feeling an amount of satisfaction in the know- 
ledge that the scheme failed in its ftdfilment. 

Mozart's compositions were turned to account in 
various ways and no doubt by various persons. It 
is said that when engaged in playing at billiards with 
his friends, he would occasionally, when short of 
money, make an agreement with them to pay his 
lost stakes in manuscript music. His friends, as 
may be supposed, gladly availed themselves of such 
compensation, and on losing a game Mozart would 
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sit down and compose music as fast as one would 
write a letter. One of his most intimate friends, an 
Englishman, engaged at that time as a singer at the 
Opera in Vienna, afterwards came to England, and, 
shortly after the composer's death, published several 
works of great merit written exactly in the style of 
Mozart. This Enghshman subsequently started in 
business as a musicseller ; failing in this he became 
a wine merchant, and it was of him that Sheridan 

said, ** He ought to put up over his shop, 

Composer of Wine and Importer of Foreign Music." 
From his earliest childhood Mozart was fond of 
dress. Maria Theresa, who showed great partiality 
for the young composer, once charmed him with a 
present of a costume of dark blue velvet and gold. 
Half his income was frequently spent on his attire. 
It is related that when Clementi first saw Mozart he 
mistook him for a court chamberlain, so exquisite 
was his style of dress. During his sojourn in Eome, 
having free access to the Vatican, Mozart deceived 
the Swiss halberdiers in the same way, Abyberg, 
their chief ofl&cer, directing the military salute as he 
passed, and Mozart smiling an acknowledgment, 
knowing that he was mistaken for one of the foreign 
princes then at Eome. Mozart was often sorely 
pressed for want of money. The famous statesman, 
Prince Kaunitz, would befriend him occasionally, 
making him a present of twenty-five or fifty ducats, 
and he would urge the Emperor, Joseph II., though 
unsuccessfully, to chain Mozart to Vienna by means 
of his liberality, for, said he, '' such a genius as his 
appears only at intervals of centuries.'' 
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Though excelled in symphony by Beethoven, in 
oratorio by Handel, in chamber music by Haydn, 
and in the handling of the overture by Weber, 
Mozart is, if we consider his music in all its branches, 
without doubt the most sublime musical genius that 
the world has ever produced. One of his two sons 
was a very talented musician, but the father's glory 
quite extinguished that of the son. 

LUDWIQ VAN BEETHOVEN. 
Bebthoven, the great composer, stands alone as 
master of symphony. He was bom at Bonn, in 
1770. His father, Johann van Beethoven, a tenor 
singer in the Electoral chapel, was a man of dissolute 
habits, caring little for the welfare of his wife and 
family ; and Lud wig's first years were spent in bitter 
poverty. From his infancy the boy showed great 
taste for music, and his father, hearing of the fame 
of Mozart, entertained the idea that his son also 
might prove a genius ; and, at four years of age, 
Beethoven began his musical education under 
Pfeiffer, who kept him hard at work, and left him 
little time for recreation. He was afterwards the 
pupil of Van der Eden, the court musician, and of 
Neefe. Under these masters he made such progress, 
that at the age of eleven he played the whole of 
Bach's Wohltemperirte Clavier, and composed so- 
natas. Neefe was very proud of his pupil, although 
he often disagreed with him, and it was through 
Neefe's recommendation that he obtained an appoint- 
ment as assistant organist. Beethoven also gave 
lessons in music, though he disHked the work 
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exceedingly. In this way, however, he earned a 
little money, and was able to gratify his ambitious 
desire to study in Vienna, and to become acquainted 
with the great musicians there. In 1787 he arrived 
in the capital, which was afterwards his adopted 
home, and the scene of his Titanic labours. Beet- 
hoven soon gained an introduction to Gliick, Haydn, 
and Mozart, and though the latter was at that time 
fully occupied with his Bon Giovanni, his amiable 
nature did not allow him to neglect the young musi- 
cian. On one occasion, after hearing him play and 
improvise, he turned to his friends, saying, " Look 
well after this young man, we shall hear of him 
again;'' succeeding generations have realised the 
truth of Mozart's anticipations. In 1792, Beethoven 
received a pension from the Elector of Austria. This 
enabled him to study under Haydn. 

Master and pupil, however, never agreed well 
together, probably on account of their utter dis- 
similarity of disposition; and when Haydn quitted 
•Vienna for London, Beethoven was glad to be 
released from his somewhat neglectful master, and 
he immediately entered himself as pupil of Albrechts- 
berger, — Salieri giving him lessons in singing. But 
all his instructors agreed in one thing, that the 
young genius was far too eager to follow out his 
own ideas, and far too headstrong to submit to the 
course of instruction in the great rules of harmony 
that the composers before his time had been content 
to undergo. After a time, his pension was with- 
drawn, and Beethoven had again a hard struggle 
with poverty. His parents were dead, and his 
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brothers were left in a great measure dependent on 
him. He had, however, no difficulty in finding 
employment, for he was one of the best pianists 
of the day, and much in request in the highest 
musical circles of Vienna. Concerts in those days 
were rare, but each nobleman of consequence had 
his private orchestra. Count Lichnowski, an ardent 
admirer of music, and his talented wife, were par- 
ticularly kind to Beethoven ; they persuaded him to 
make their palace his home. In it he remained for 
some ten years, all the while exempted from the 
ceremonies of court life, and in return making their 
musical evenings the envy of all Vienna. It was in 
the Lichnowski palace that Beethoven wrote his first 
trios, and the Sonata Pathetique, In Vienna he 
first made his appearance in public at a concert given 
in aid of the widows and orphans of musicians, an 
entertainment for which he had composed a piano- 
forte concerto in C major. Wegeler tells us in his 
memoirs of Beethoven that at the commencement of 
the performance of the concerto, the discovery was 
made that the pianoforte had been tuned half a note 
higher than the other instruments. Beethoven, 
nothing disconcerted, quietly began, and played the 
concerto faultlessly to the end in the key of B. In 
1807, in the midst of his success, a terrible blow fell 
upon him ; after a short period of failing health, he 
became completely and incurably deaf. > 

When this agonising truth dawned on his mind, 
Beethoven gave himself up to despair, and even con- 
templated suicide ; he sank into a state of morbid 
depression, and avoided all society for two years. 
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Gradually, however, by the help of time, the great 
healer of our sorrows, and under the influence of his 
better thoughts, he roused himself from his state of 
lethargy, and bravely turned to his work again* 
Amongst his acquaintances, Beethoven was looked 
upon as a misanthrope, but his intimate friends, 
who were in the secret of his love affairs, knew that 
the appellation was undeserved. Associating as he 
did with the noble families of proud Austria, and 
being everywhere received as an equal, Beethoven's 
affections were centred on those far above him in 
rank, and whom he could never hope to marry, 
and, unlike Mozart, Weber, Spohr, and Mendelssohn, 
he never knew the comfort of a peaceful domestic 
life. 

Of Beetlioven's nine symphonies, the one in 
minor is probably the favourite, and perhaps the 
most exquisitely written. The Pastoral symphony, 
composed at about the same time, is the only one 
of his works to which he has considered it neces- 
sary to add an explanatory note.. Why he has done 
so, it is hard to say : the music is clear throughout — 
song of birds, shepherds' lays, storm scene and alL 
His Choral symphony was no hasty inspiration, 
but a subject of the deepest thought for over twenty 
years. It was performed for the first time at Vienna. 
Beethoven stood in the orchestra with his back to- 
wards the numerous and enthusiastic audience, and 
when one of the vocalists gently turned him to face 
the assembly^ the vast concourse for the first time 
realised the depth of the calamity which shut out the 
composer himself from hearing tiie effect of his own 
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work, and the deafening applause was mingled with 
sobs of sympathy. The sight was as tonching as 
that of the performance of The Creation^ before 
the aged Haydn, in 1808 ; and yet, within a week, 
the fickle public, running after some novelty of 
Bos8ini*s, had forgotten the Titan of genius, and his 
next concert was a failure. 

Beethoven's marvellous genius shines out in his 
6onatas. Into them he pours his very life ; his joys, 
his sorro^B, his hopes, and disappointments. What 
melody breathes more of love than the flowing 
adagio of the Moonlight sonata. This is perhaps 
better realised when we think of it in connec- 
tion with the beautiful countess to whom it is said 
he was deeply attached, and who was the evoker of 
his inspiration. Beethoven was devoted in his 
affection to his brothers, but they abused his kind- 
ness and caused him much trouble and anxiety. 
His adopted nephew, again, was prodigal, and re- 
turned his uncle's kindness with indifference. Still, 
such was Beethoven's good nature, that, having 
appointed the young man his heir, he absolutely 
refused, in his last illness, to touch the money he 
had set apart for him. He died in 1827, at the age 
of fifty-seven. A simple stone in the Wahring 
<}emetery, bearing the name " Beethoven,'* marks the 
«xact spot where his remains were laid, and in 1845 
in Bonn, his native place, a beautiful monument 
was erected to his memory, a perishable mark of 
admiration for one whose works are, and ever will 
be, his enduring monument. 

With Beethoven we conclude the series of Classic 
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writers, thongh many of lesser note might be men> 
tioned. We torn now to the Bomantic school. It 
is difiicnlt to draw the line between the old Classic 
and the present Semantic school. Critics, amongst 
them Niecks, Buskin, Prout, Hiller, and Marx place 
Spohr in the Romantic school ; even Beethoven is 
considered by them, in contradistinction to the 
Neo-romancists, Schumann, Chopin, Berlioz, Liszt, 
Bafif, Wagner, and the rest, m much a Bomantic, as 
a Classic composer. 

THE BOMANTIO SOHOOL. 

The Bomantic School blends the Classic type with 
modem ideas of harmony and instrumentation. The 
great composer, Weber, was the leader of the school, 
which includes few besides himself, his few pupils, and 
numerous imitators. His pupils were seldom entirely 
original ; still we cannot dispute the musical value of 
their compositions. They, and his imitators in gene- 
ral, wrote chiefly for the operatic stage, and were not 
above exploring the Italian, and even the French, as 
well as the true German classics for inspiration and 
material. Neither pupils, nor imitators, however^ 
could ever attain to the standard of their great 
master. Many of them were bom in the last century, 
but their works were all written in the present one. 

KARL MARIA VON WEBER. 

Webeb, the immortal leader of this period, was 
bom at Eutin, in Holstein, in 1786« He is un- 
doubtedly the greatest operatic writer of the German?, 
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if we except Mozart, whom he surpasses in his 
OYertuxeSyDerFreischiitZy Oberon, and Preciosa, Weber 
was not only a great musician, but one of the 
most learned and intellectual men of his time. He 
was only fourteen years old when he composed his 
opera, Das Waldmddchen (** The Nymph of the 
Forest"); soon afterwards appeared Peter Schmoll, 
of which the overture is the only part remembered 
now, the "partitur," though very fine, and most 
interesting in its instrumentation, being quite for- 
gotten. Of his opera, Beherscher der Geister, we 
have only the splendid overture and the quintett. 
Silvana was produced about the year 1810, as 
was the cantata, Der Erste Ton, besides many songs 
and pianoforte compositions. The libretto of Ahu 
Hdssan is extremely amusing, and the opera deserves 
to be revived. 

The wars of 1814 against Napoleon gave occasion for 
many patriotic songs. Weber's Kampf und Sieg, and 
songs of this class, made a profound impression on 
the German youth of the time, and they were sung 
in every camp. In Berlin, Weber wrote his charm- 
ing operetta, Preciosa, which drew towards him the 
attention of the whole of Europe ; but nothing in 
the musical world has ever created a greater sensa- 
tion than his Freischiitz, which was performed for 
the first time in 1821. The next year he wrote 
the opera Euryanthe, the style of which brought 
him into collision with Franz Schubert. His last 
opera is Oberon, which he wrote for the Covent 
Garden Theatre ; the sad strains of this work seem 
to foretell the untimely death of the great composer. 
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He died suddenly in the house of his friend, Sir 
Henry Smart, in 1826. We must not omit to mention 
Weber's genial pianoforte compositions, they are 
works of uncommon originahty, and in many 
Tespects unique ; it is by them he is best known to 
young students of music. His Einladung zum Tanz 
(** Invitation to the Dance **) is perhaps the finest 
rondo ever written, and has been, with other of 
his compositions, often instrumented. His polonaises, 
and numerous other compositions for the pianoforte, 
a.re master-pieces of genius. Here we may notice 
the common belief that Weber was the author of 
the piece known as Weber's Last Waltz; the piece 
was written, not by him, but by Keissiger, a friend 
of Weber and his family, and the first part of it was 
taken from a Tyrolese melody. In disposition Weber 
was one of the most good-natured and amiable of 
men. The following anecdote well shows this trait 
of his character : — 

On the occasion of his first visit to England, all 
the principal theatres were open to him ; the name 
of Weber was sufficient to secure h^m a free entrance 
to anyone of them. He cared so little, however, 
for the style of the plays that were then being per- 
formed that he seldom took advantage of his 
privilege of entrance. One evening, however, he 
presented himself at the door of one of the theatres 
and asked admittance ; it was refused. *< But I am 
Weber," said the musician. **That cannot be," 
was the reply, ** for Weber is here now ; he comes 
every evening." ** Allow me, then, to have a peep 
at the great man," urged Weber. The attendant 
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reluctantly drew the curtain aside, and thereupon 
appeared to view the figure of the composer's shoe- 
maker, who was sitting convulsed with laughter, and 
most thoroughly appreciating the somewhat vulgar 
burlesque that was being performed. ** Ah\" said 
the much-amused Weber, *< I thank you so much for 
the sight of him," and he retired, allowing his 
cunning shoemaker to remain in the happy enjoy- 
ment of his theatrical evenings. 

Weber's most celebrated pupils are Mendelssohn 
and Benedict. Amongst his numerous imitators 
are Lortzing, Flotow, Nicolai, Marschner, and Lind- 
paintner. Of the numerous song- writers influenced 
by his genius we may name Kiicken, Proch, Abt, and 
8ilcher. 

PETER JOSEPH VON LDWPAINTNEB. 

LiNDPAiNTNER, bom at Ooblentz in 1791, wrote 
many overtures, symphonies, oratorios, masses, and 
a great number of songs. He also wrote several 
operas, Der Vampyr and Lichtenstein being the best 
known. Lindpaintner died in 1856. 

HEDTBIGH MARSCHNER. 

Mabsohnes, a celebrated German opera composer, 
was bom in Saxony in 1796. His most success- 
ful opera is Ham HeiUng, which still retains an 
honourable place at the principal theatres of Ger- 
many* Marschner died in 1861. 

QUSTAV ALBERT LORTZING. 
LoBTZiNG, born in Berlin in 1808, was the son of 
an actor. In his early days he accompanied his 
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father on the latter's professional tours, and habitu- 
ally sung and acted on the stage. In 1888 he was 
engaged as first tenor at the Stadttheatre at Leipzig, 
which appointment he retained for ten years. Lort- 
zing is best known by his comic operas, Die 
Beiden Schutzen, and Csaar und Zimmermann, both of 
them works of talent At the time of his death he 
and his family were in very reduced circumstances, 
but such was the esteem in which he was held by the 
German nation that, on the same evening, in almost 
every town in Germany, a performance was given of 
his opera CzcLar und Zimmermann, for the benefit 
of the widow and her family. Lortzing died in 1852. 

8IR JULIUS BENEDICT. 

Benedict has been a prominent figure in the 
musical world of this century. He was born at 
Stuttgart in 1804. He acquired great skill as a 
pianist under the celebrated Hummel, but a still 
more important influence on his future career was 
produced by the friendship of Weber, and the 
instruction he received from him ; and he was one 
of the few modem musicians who had been privi- 
leged to speak with Beethoven. His compositions 
testify to great imitative talent, combining as they 
do the best qualities of the thorough German 
musician with the styles of other countrie& Although 
his creative genius seems never to have realised the 
high opinion formed of him by Weber, still he has 
honourably filled a place of no mean importance. 
Benedict began his musical career as conductor of 
the Italian opera in Vienna. He came to London 
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in 1885, conductmg *' opera buffa" at the Lyceum, 
and later on, the English opera at Dmry Lane, where 
he produced TheQipsy's Warning^ Brides of Venice^ 
and The Crusaders. The work, however, most likely 
to secure his feune as a composer is The Lily of 
KiUamey, produced in 1862. It is as popular as 
ever. His ballads too, and the well-known air By 
the Sad Sea Waves, will long cause his name to be 
remembered. His oratorio, St. Peter, written for the 
Birmingham Festival in 1870, is an elaborate and 
masterly composition. Benedict died in June, 1885. 

FELIX MENDELSSOHN'BARTHOLDY. 

Mbndelssohn, the grandson of Moses Mendelssohn, 
the celebrated philosopher, and the translator of 
Plato's "Phsedon," was bom at Hamburg in 1809. 
Of first-rate talent, refined and developed under 
Cherubim and Weber, Mendelssohn ranks as one of 
the best and most accomplished pupils of those 
masters. He began to compose when he was quite 
a child, and Zelter, besides being his instructor, was 
also his critic. Mendelssohn's father at first disliked 
the idea of the musical profession for his son, but 
an interview with Cherubini decided him in favour 
of the child's inclination. Mendelssohn's overtures 
to Der Sommemachtstraum, and Die Hochzeit des 
Gamacho were produced in 1827, when he was only 
eighteen years of age. He was not only a great 
composer, but a talented performer of Classic music. 
During his travels in foreign countries, he gave many 
musical entertainments for charitable purposes, his 
refined manners and amiability of character making 
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. him a general favourite in society. Goethe's house 
was always open to him, the vivacious, intellectual 
youth being a pleasant companion for the old poet 
and savant. It is scarcely necessary to enumerate 
Mendelssohn's works ; his Lieder ohne Worte, orato- 
rios, overtures, concertos, chamber music, and solos, 
must be familiar to most students of music. His life, 
unfortunately, was a short one. His opera Loreld, 
and his oratorio Ghristm, were ui^finished at the time 
of his death, which took place in 1847. All that the 
noblest and most refined education can give, all 
that individual industry can acquire, we see realised 
in Mendelssohn ; but still, the critic is bound to 
acknowledge that the real creative genius of his great 
master Weber, is wanting in the pupil. Time only 
can determine whether his works, which betray a 
certain mannerism, will be lasting. 

OTTO NICOLAI. 

NiooLAi, an eminent composer and conductor, was 
bom at Eonigsberg in 1810. He is best known by 
his fine opera. Die Lustigen Weiber von Windsor, which 
still holds its place as FaUtaf, and is one of the 
most popular of comic operas. Nicolai died suddenly 
in 1849. 

FBIEBBICH, FREIHERR VON FLOTOW. 

Flotow was bom in 1812. His operas are light 
and attractive in character, very melodious, but 
wanting in depth. StradeUa and Martha are among 
his best-known works. Flotow died in 1884. 

Amongst the composers who either followed a 
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style of their owu^ or absorbed the ideas of anterior 
composers, we may mention 

PETER VON WINTER. 

Winter, an eminent German composer, was born 
at Mannheim in 1754. He wrote eighteen operas ; 
his Das Unterbrochene Opferfest^mih. its lovely melody, 
Wenn mir dein Auge strahlet, is a work of great popu- 
larity. Winter also wrote numerous oratorios, piano- 
forte pieces, and songs. He died in 1825. 

JOSEPH WEIOL, 

Weigl, bom in Hungary in 1766, died in Vienna 
in 1846. He is known by his opera, Schweizer- 
familie. 

JOHANN NEPOMOK HUMMEL. 

HuMMEi., a classic composer for the pianoforte, was 
bom in 1778 at Presburg, where his father was a 
musician. Hummel blended modem elegance in his 
compositions with great purity of style. His moat 
celebrated opera is Mathilde von Guise, Many of his 
pieces for the pianoforte were written for his own per- 
formance. His rondos and the polonaise La Bella 
Capriceiosa are the best known. Besides those, he 
wrote excellent concertos, masses, &c. Hummel 
died in Weimar in 1887. 

CONRADIN KREUTZER, 

Eretttzer was bom at Moskirch, in Baden, in 
1782. His opera Das Nachtlager in Granada, with 
its beautiful overture, is full of charming melody. 
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and is still a favourite on the German stage. 
His concertos and sonatas deserve much praise. His 
oratorio Moses, and other ecclesiastical composi- 
tions, are now almost forgotten. Kreutzer died at 
Riga in 1849. 

LOTJia 8P0HB. 
Spohb was bom in 1784 in Brunswick. He was a 
very clever violinist, and composer. His writings 
are of high excellence ; but, unfortunately, they are 
marred by great mannerism. Spohr tried his powers 
in nearly every branch of musical composition. A 
celebrated critic remarks : *' If, from the varied 
compositions of Spohr, one only were left of each 
class, and the others destroyed, his fame would be 
greatly augmented.'* His best opera, Faust, is 
now rarely performed, being superseded in popularity 
by&ose of the same name composed by Gounod and 
Berlioz. Spohr died in 1859. 

QIACOMO MEYERBEER. 
Metebbeeb, son of a rich Jewish banker, was born 
in Berlin in 1794. Though his music is marked by 
great dramatic power, and many strikingly beautiful 
melodies, still a tragical tone prevails in it, with a 
certain mystic gloom, alternating with turns of weird- 
ness, and voluptuousness. His instrumentation is 
gorgeous, sometimes to excess, sonorous, and pictur- 
esque, often displaying great imaginative power. His 
romance Der Monch is of strange diabolic character, 
passionate, and highly descriptive. Meyerbeer*s 
operatic works are a mixture of the German, French, 
and Italian schools. His most popular operas are 
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Eobert le Diable, Les Huguenots, Le Prophete, UEtoiU 
dti Nord^ Dinorah, and UAfricadne. Meyerbeer was a 
wealthy man at the time of his death, which took 
place in Paris in 1864. 

FRANZ SCHUBERT, 

SoHUBEBT wasbom at Vienna in 1797. His melodies, 
known by their German name ** Lieder," are justly cele- 
brated. Among the best known of them are the 
Erl Konig, Ave Maria, Der Wanderer, and Die 
Erwartwng. He was great in operas, symphonies, 
and chamber music. Schubert, like Mozart, did not 
enjoy great popularity during his lifetime ; it is only 
in quite recent times that his beautiful compositions 
have been appreciated. Owing to his extreme poverty, 
he led a life very unhappy and irregular, and this no 
doubt shortened his career. He died of typhus fever 
at the early age of thirty-one. , 

FRtD^RlO FRANpOIS CHOPIN. 

Chopin was born in Poland in 1810. He was a 
composer of masterly originality, particularly in his 
pianoforte style, in the arrangement of his accom- 
paniments, in his treatment of scales, arpeggi, and 
combinations of all kinds. Heller is of opinion that 
a particular training in manipulation is necessary for 
a student to acquire proficiency in the execution of 
Chopin's works. Chopin wrote concertos, chamber 
music, and numerous pianoforte pieces. He belongs 
to no particular school. He died at Paris, in 1849. 
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NEO-ROMANTIO OOMPOSBBS. 

We mention here a few of the Neo-Eomantio com- 
' posers, as Buskin calls them, viz. : — 

ROBERT SCHUMANN, 

SoHUBiANN, the son of a librarian, was bom at 
Zwickan, in Saxony, in 1810. He was distingoished 
as an author and critic, as well as a musical composer. 
Though the work of high gifts, his compositions are 
eccentric ; there is no lack of learned combination 
and poetic feeling in them, still the feeling is often 
morbid, and the student will recognise in most of 
them an excessive striving after originality. Schu- 
mann was for several years insane, and died in a 
lunatic asylum. His widow, Clara Schumann, 
distinguished herself as a pianist. 

FRANZ LISZT. 

Liszt, the prince of pianists, was bom in Hungary 
in 1811. His works are very numerous, and display 
great originality, but his pianoforte pieces are almost 
inaccessible to the general student on account of their 
technical difficulties. The appreciation of Liszt's 
works in this country is almost entirely due to the 
unceasing efforts of his pupil, Mr. Walter Baohe, who 
produced many of his most important works at his 
annual concerts. Liszt has many pupils and 
followers. As a performer on the pianoforte he had 
but one rival, Thalberg, and that only for a time. 
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RICHARD WAONER. 
Wagneb wa8 bom at Leipzic, in 1818. His 
admirers hold that he has created a particnlar 
'school" for himself. How long that school will 
last, the fatm*e must decide. In his early days an' 
admirer of Palestrina, of Mozart and Beethpven, 
even of fiossini (the *' 6wan of Pesaro "), Boieldieu, 
Anber, and Meyerbeer, each of whom became in 
turn his bete noire, he is now the representa- 
tive of a style in which the ipusic is subordinate ; 
''libretto/' baUet, and all, seem to play a more 
prominent part than the music. This may be ac- 
counted for by the fact that Wagner was still more 
talented as a poet and dramatist than as a musical 
composer. His musical compositions are all of them 
more or less clever reminiscences of Oliick and Weber, 
with a despised Meyerbeer's noisy instrumentation. 
Often a restless and overloaded violin accompaniment 
reminds one that the author of Das Judenihum in 
der Mudk ("Judaism in Music") has not disdained to 
borrow from Mendelssohn'iS Walpurgimacht and his 
Sommemachtstraum, which are again reminiscences 
of DerFreischiUz and Oheron. Wagner's admirers show 
a partiality for his operas, Lohengrin, Rienzi, Tawn- 
hauser, Die Meiater- Sanger, Der Fliegende HoUdnder, Der 
Ring der Nibehmgen, and Parsifal, his last composition. 
Though gifted conductors of orchestras like Manns 
and Bichter are striving hard to make his music 
popular in England, they have only partially suc- 
ceeded ; the public, up to the present time, taking 
interest only in such fragments of his works as the 
march in Tannhauser, the overture to Lohengrin^ the 
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spiiming song in Ber FUegende Hollander, and Der 
Bxn der WaUcilre. Wagner died in 1884. 

JOACHIM RAFF. 

Kapf, an eccentric writer in the style of Schumann, 
was bom in 1822, at Lachen, a village on the border 
of Lake Zurich. He was much, befriended by Liszt, 
the great pianist. He died in 1884. 

ANTON RUBINSTEIN. 

BuBiNSTEiN, a celebrated pianist, was born in 1829. 
He has written oratorios, symphonies, operas, con- 
certos, chamber music, and charming pianoforte 
pieces. 

JOHANNES BRAHMS. 

Bbahhs, a talented composer of symphony con- ^ 
certos, chamber music, &c., was bom at Hamburg 
in 1888. His DetUsches ReqtUem established his 
fame, and his works seem to be gaining in appre- 
ciation. 

Many more composers deserve mention. Space 
will allow us to give only the names of some few of 
the best known : Suppe, known by his celebrated over- 
ture,' Diehter und Bauer (** Poet and Peasant '*) ; 
Mosoheles, Albrechtsberger, Dussek, Henselt, Gade, 
Dvorak, Hiller, and Heller. We conclude the 
account of the German school with a list of some of 
the most talented so-called salon-music composers : — 
Schulhoff, Spindler, Behr, Oesten, Wollenhaupt, 
Pauer, Blumenthal, Ascher, Kuhe, and Thalberg. 
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The most celebrated composers for the baUroom 
belonging to the old school are Kalliwoda and 
Farbach. Of those of more modem times, all of them 
more or less influenced by Weber's ** Invitation," and 
the style of Eossini, the most celebrated are Strauss 
(father and sons), Lanner, Labitzky, and &angl. 
Even in dance music the critic must give the palm 
to the German. It must not be forgotten that our 
greatest composers, Beethoven, Weber, Schubert, 
and even Bach and Handel, turned their talents to 
the composition of ballroom music. The style of 
dancing, however, in their time, differed very much 
from that of the present day. 
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The development of the art of music in France 
is mainly due to the same sources as the develop- 
ment of the art in Germany and Italy. The 
troubadours, particularly those of the south of 
France, absorbed much of Italian music in their 
compositions. Some of the early kings of France 
took a great interest in the art of music, and, the 
so-called mysteries, or miracle plays coming into 
fashion, secular music was made use of as time went 
on, in dramas, operas, and other works. 

The composers belonging to the French School we 
take in chronological order. 

GIOVANNI BATTISTA LVLLY. 

LuLLT, the founder of the French heroic opera, 
was born at Florence in 1688. He was a favourite 
at the court of Louis XIY. He composed in the 
mythological style of the Italian opera of his day ; 
and, although his works were held in much esteem 
by the French people for nearly a century, they at 
once lost favour, and disappeared, on the arrival of 
Gliick in Paris. Lully's operas are now rarely per- 
formed. He died in 1687. 
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JEAN PHILIP RAMEAU, 

Bameau, born at Dijon in 1688, was the riyal of 
Lully. He was the first composer who wrote a 
treatise on harmony. ^ In it he tried to rednce har- 
mony to ascending and descending thirds. The 
work is now obsolete, though at the time of its pub- 
lication it was not without influence. His compo- 
sitions enjoyed a reputation which is perfectly in- 
comprehensible to the present generation. His fame, 
however, was not lasting, and was completely 
obliterated by the appearance of Gliick. Bameau 
died in 1764. 

JEAN JACQUES ROUSSEAU. 

BoussBAu, born in 1712, may be styled the creator 
of French melodrama. His most celebrated com- 
position in that style is Pygmalion. He composed 
the operas Les Muses Galantes, and L^ Devin du Village^ 
and wrote a dissertation on modem music. Bous- 
seau died in 1778. 

ANBR^ ERNEST MODESTE QR&TRY. 

Gb^tbt, bom at Liittich in 1741, was director 
of the Conservatoire in Paris. He was a great 
favourite with the first Napoleon. His operas, 
Richard Cceur de Lion and Barbe Bleue are full 
of charming melodies. Gretry died in 1818, at 
Rousseau's house, " L'Hermitage,'' at Montmorency. 

CLAUDE JOSEPH ROUQET DE LISLE. * 

BouGBT DE Lisle, the poet and composer of the 
celebrated song La Marseillaise, was bom in 1760. 
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His patriotic songs are of great merit. It is related 
of the German poet, Elopstock, that, when he met 
Eooget dQ lisle, he exclaimed, ^* Ah I yon are a 
terrible man, yon have slain one hundred thousand 
brave Germans/* Bouget de Lisle died in 1886. 

ETIENNE HENRI MEHUL. 

Mehul was bom at Givet in Ardennes in 1762. 
His operatic oratorio, Joseph en Egypte, is per- 
haps one of the finest productions of that period. 
He was greatly influenced in his writings by his 
friend GlUck. Mehul died At Paris in 1817. 

The composers of the modern French school 
were influenced by both the German and Itahan 
schools, but more by the latter. 

FRANCOIS ADRIEN BOIELDIEU. 

Boi'ELDiEu, the greatest composer of the French 
school of comic opera, was born at Bouen in 
1776. His opera, La Dame Blanche, met with great 
success. He composed also the operas, Jean de 
Paris, Calife de Bagdad, and others. Bo'ieldieu 
was for some years director of the opera at St. 
Petersburg, where he contracted the pulmonary 
disease, to which he succumbed in 1884. 

DANIEL FRANgOia ESPRIT AUBER. 

AuBEB, a pupil of Bo'ieldieu and Gherubini, and 
the undoubted leader of the French school, was born 
at Caen in 1784. His early productions are indif- 
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ferent ; but, at the revolationary period before 1880, 
he startled the musical world and created a great 
sensation by his popular and highly classical opera 
MasanieUo (La Muette de Portici). Strange to 
say, Wagner, in his younger days, wrote of this 
opera, which was afterwards so much despised by 
him, in these words : '' Here is a grand opera, a com- 
plete five-act tragedy wholly in music ; of stiffness, 
hollow pathos, high-priestly dignity, and all such 
classical stuff, there is no trace ; hot to burning, 
and entertaining to ecstasy. To imitate La 
Muette is out of the power of all, of Italians as 
well as Frenchmen, yea, even of the author him- 
self." Auber*s other operas, Fra Diavolo, Gustave 
Ill.f Le Cheval de Bronze, Le Magon, and others, not- 
withstanding their great originality, beauty, and 
rich melodies, fall short of Masaniello, His last 
work, Le Premier Jour de Bonheur^ written in his 
eighty-third year, contains some very fine passages. 
Auber was of an extremely amiable character, and, 
like Mozart and Eossini, encouraged rising talent. 
He died in 1871. 



LOUIS JOSEPH FERDINAND HEROLD. 

Hbbold, of German origin, was bom in 1791. 
He was a composer of great talent. Le Pre aux 
Clercs, and his melodious opera Zampa^ are univer- 
sally known. His untimely death, unfortunately, 
put an end to a very promising career. He died in 
1888. 
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JACQUES FROMENTHAL HALMVY. 

Hal^yt was bom in 1799. He assimilated his 
style to that of Meyerbeer. One recognises his power 
as a composer in producing grand effect ; still the 
overloading in the instrumentation detracts from the 
merit of his works. Bis opera, La Juive, was, in 
its time, very popular, although it is a noisy produc- 
tion and without any distinctly perceptible melodies. 
VEclair is a charming opera, written in a different 
style. Hal^vy died in 1862. 

HECTOR BERLIOZ. 

Beblioz was born at Grenoble in 1808. Though 
a Frenchman, he can scarcely be claimed as belong- 
ing to the French school, his musical tendencies 
leaning more towards the Neo-Eomantic German 
school. His compositions are remarkably eccentric, 
they display great imaginative power, though they 
will never satisfy anyone of pure and refined taste. 
His instrumentation is noisy and overloaded, assum- 
ing at times a grotesque and even monstrous form. 
His works are too numerous to mention here. None 
of them are of striking individuality. Berlioz died 
in 1869 at Paris, 

F^LICIEN DAVID. 

DAvm, bom at Aix in 1810, -was an eccentric 
writer. He is best known by his sjmaphonic cantata, 
Le Desert, the ideas for which he gained during 
his travels in the East. It is said that he took his 
piano with him, his attendants carrying it. The 
poor piano, however, came to grief in the Holy 



y Google 



60 FBENOH COMPOSEBS. 

Land. The Arabs destroyed it, thisking it was 
a resort of evil spirits. David's Au Fiddle B&rger, 
GircMa, and other works, written in the Neo- 
Bomantic style, are. not without merit. He died 
in 1876. 

F^LIX CHARLSa OOUNOD. 

Gounod was bom in Paris in 1816. Great origi- 
nality, combined with rich melody, distinguishes this 
French composer. In his opera, Fatist, he lacks 
the weirdness of Weber, and in his treatment of his 
concerted pieces he is inferior to the German master. 
The instrumentation of his dramatic music reminds 
one strongly of the influence of the German romantic 
classic school. Gounod has written many beautiful 
songs, concerted, and masses. 

F^LIX MARIE VICTOR MASSM. 

Mass]^, a composer of fertile genius, was bom in 
1822. Though he is little known to the general 
public, and scarcely at all beyond the French stage, 
he has compose*d several operas, and other works of 
decided merit. 

JACQUES OFFENBACH. 

Offenbach, of German origin, was bom at Cologne 
in 1822. He studied at the Conservatoire in Paris, 
and became in 1860 musical director at one of the 
principal theatres in Paris. Offenbach's works con- 
sist mainly of operettas of a Ught, superficial style, 
somewhat piquant, but better adapted for the quad- 
rille than a higher style of music, his varied changes 
of rhythm being poor, and lacking in force. His 
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best-known compositions are Orphie aux Enfers, La 
Grande DuchessBf and Genevieve de Brabant. 

Among eminent French salon writers we may 
mention Herz (Henri and Jacques), Bosellen, 
Favargbr, Prudent, Alkan, and Lef£bure-Wely. 
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English people, owing to their love of travel and- 
their consequent intercourse with different nations, 
have been natnrally led to adopt ideas from foreigners. 
Thi&has been notably the case with regard to music, 
the development of tiie art in England being largely 
due to the familiar intercourse established between 
England, Germany, Italy, and Prance. The English 
school includes many composers great in the musical 
world, but none of the high standard attained by the 
German. The Muses, however, are very capricious, 
and it would seem they are not long stationary in any 
coimtry. K we look to Germany, the fatherland of 
the greatest musical composers the world has ever 
produced, we cannot fedl to remark the decline of art 
there, a people once so appreciative of real genius, 
being at the present time enthusiastic over the pro- 
ductions of a Wagner. 

Italy again, with its former wealth of great painters, 
poets, and musicians, now produces none of much 
distinction. The same may be said of England with 
regard to her poets. Which of them in the present 
day can be compared with the "Bard of Avon?" At 
the same time, we notice a higher and increasing 
appreciation of the art of music in our country, and 
also a more general development of musical skill. 
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We would fain predict a glorious future for our land. 
Who can tell that she may not, at some future time, 
and that time may not be far distant, produce a 
genius equal to that of Beethoven or even of 
Mozart ? 

TH0MA8 TALLI3. 

Talu?, a great favourite at' the court of Queen 
Elizabeth, was bom in 1520. He is the composer 
of The Evening Hymn; his music is still performed 
in our cathedrals. He died in 1585. 

HENRT ALDRIGH. 

Aldbigh, bom in 1647, was skilled in music, and 
composed many services for the Church. He was 
made Dean of Oxford, and died in 1710. 

HENRY PURGELL. 

PuBOELL, a celebrated musical composer, was bom 
in 1668. Among his works are many excellent 
anthems, sonatas, &c. His operas, King Arthur and 
The Indian QueeUy are now quite antiquated in 
** libretto " and music. 

MATTHEW LOCK. 

Lock, a musician, was born at Exeter. His music 
to Shakespeare's " Tempest " and " Macbeth " was 
much appreciated in his own time. He seems ta 
have been well acquainted with the works of the old 
French master Giovanni Lully. Lock died in 1677. 
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HENRY CAREY. 

Cabet produced many operas and operettas, for 
i^hich he not unfrequently himself supplied the 
** libretto." His talented son claims for his father- 
the honour of being the composer of God Save the 
King, Carey waff the grandfather of Edmund 
Eean, the tragedian. He died in 1748. • 

DR. THOMAS AUGUSTINE ARNE, 

. Abne, perhaps one of the greatest of English com- 
posers, was bom in 1704. Amongst his operas 
we mention Eosamondf Comiis, and his comic 
operetta, Tom Thumb, called by him the opera 
of operas. ' Sublimity and grandeur in music were 
foreign to Ame, whilst charming idyllic simplicity is 
one of his chief characteristics. His songs Where 
the Bee sucks';; Blow, blow, thou Winter Wind — tak^i 
from Shakespeare's dramas — and others, as Bule 
Britannia, for instance, will always be popular. 
Ame died in 1778. 

DR. SAMUEL ARNOLD. 

Abnold was born in 1740. He composed an 
opeYa, The Maid of the Mill, and several oratorios, 
amongst them The Prodigal Son, He was a great 
admirer of Handel, whose works he edited. Arnold 
died in 1802. 

DR. JOHN WALL CALLCOTT. 

Gallgott was bom in 1766. He was a pupil of 
Haydn, and is known by his numerous glees, catches, 
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canons, and vocal compositions. He died in 1821. 
His son, William Hutchins Callcott, is a clever 
arranger of operas and pianoforte pieces. 

THOMAS ATTWOOD. 

Attwood was born in 1767. After having written 

many bpAras, he began, later in life, to direct all his 

attention to cathedral music. Like Cipriani Potter, 

he was a pupil of Mozart; his earliest composition 

was corrected by the great musician. Attwood was 

proud to show it to his friends, and treasured it to 

the end of his life.. Sir John Goss, the famous organ 

performer, was one of his pupils. Attwood died in 

1838. 

BR. WILLIAM CROTCH. 

Obotch, bom in 1775, wrote oratorios, anthems, 
chants, &c. He was highly esteemed as a teacher, 
and had many pupils. Crotch was made Principal 
of the Eoyal Academy in 1822, the year of its 
establishment. He died in 1847. 

SIR HENRY ROWLEY BISHOP. 

Bishop was bom in 1786. In his opera, The 
Miller and his Men, one finds slight reminiscences 
of Weber. Bishop tried to play the part of rival to 
Weber in his opera Aladdin, which was written to 
compete with Weber's Oheron, Aladdin, however, 
met with no success. Bishop is best known by his 
composition, Home, sweet Home. He composed many 
operas, overtures, and cantatas, the music to ballets, 
intermezzi, melodramas, songs, &c. He died in 
1876. 
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Chief among the composers, more or less in- 
flaenced by the foreign schools, but following also in 
some measure a style of their own, are : — 



JOHN BARNETT. 

Babnett, of foreign extraction, was bom at Bed- 
ford, in 1802. His chief composition. The Mountain 
Sylph, was received with universal favour. Fair 
Bosamond, another opera, is full of sparkling 
melody, but owes its want of success to the very 
indifferent quality of its " libretto.". Bamett was a 
pupil of Dr. Samuel Arnold, and is one of those who 
first employed English music for the purpose of the 
drama. 

MICHAEL WILLIAM BALFE. 

Balfe was bom in Dublin, in 1808. When only 
sixteen years of age he took part, as a singer, in 
. Freischiitz. He gained great popularity by his 
numerous operas. The best known of these is TJie 
Bohemian Girl, a string of sparkling ipelodies. 
Keolanthe, Satanella, Les Quatre Fils cPAymon, and 
others deserve mention. Owing, no doubt, to his 
long residence in Italy, Balfe's works show the in- 
fluence of the Italian school; some of them lean, 
also, to the style of the great French musician, 
Auber. Balfe's songs are much appreciated, though 
they are, for the most part, clever reminiscences of 
the German, French, and Italian masters. He died 
in 1870. 
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SIR GEORGE ALEXANDER . MAGFABREN. 

' Macfabben, the principal of the Boyal Academy 
of Music, was born in 1813. He has composed fine 
overtures, symphonies, oratorios, and cantatas, and 
is a distinguished musical critic. It is much to b^ 
regretted that this highly gifted and most fertile 
composer suffers from total blindness. His brother, 
Walter Macfarren, is known as a clever composer, 
and as an editor of classic works. 

VINCEITT WALLACE. 

Wallace, a highly talented composer, and one who 
was much influenced in his style by Weber, was 
bom at Waterford in 1815. His Maritana, and 
Lurline, are interwoven with sparkling melodies; 
the overtures especially display the talent of the 
masterly composer. On his return to England^ after 
a long sojourn in North and South America, he wrote 
many pianoforte pieces in the modern brilliant salon 
style. Wallace died in 1865, at a watering-place in 
the Pyrenees, where he was residing for the benefit 
of his health. 

SIR 8TERNDALE BEimETT. 

Stebndale Bennett was born at Sheffield in 1816« 
He inherited his musical talent from his father, who 
was a composer of songs and an organist at Sheffield. 
At the age of ten he was placed as a student in the 
Boyal Academy of Music, where he received instruc- 
tions from Dr. Orotch and others. It is to his veteran 
teacher, Cipriani Potter, who was himself a pupil of 
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Mozart, that we may trace Stemdale Bennett's admi- 
ration for the style and genius of the great composer,, 
an influence which may be detected in his music^ 
Stemdale Bennett made the acquaintance of Men- 
delssohn in Diisseldorf , and received much encourage- 
ment from him ; no doubt, too, he was much benefited 
and influenced by him in his works, though we must 
claim for him a great amount of originaHty. His 
compositions are most of them charming, though 
somewhat lacking in grandeur. He wrote sym- 
phonies, overtures, The Naiades^ Paradise and the 
Peri, Nymphs of the Forest; cantatas, The May 
Qtieen, and others ; concertos, and numerous piano- 
forte pieces. Stemdale Bennett was knighted in 
1871. He died in 1875. 
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Even extended biographies of our great musical 
composers must necessarily be imperfect, and for 
this reason, that many of our musicians had passed 
the age of youth, and some even the meridian of life, 
before they came much into the notice of the musical 
world. Of such we have but sKght records, we know 
very little of their daily life and habits, and the pro- 
gress of their mental development. How then can 
we trace in them the origin and early growth of the 
genius which reveals itself so strikingly to us in 
their woj^ks ? It is true, we can in some cases appeal 
to the friends of these great men ; none of the Titans 
of the tune world, however, had a Boswell, and the 
particulars and anecdotes gathered from their friends 
and relatives must be received with reserve. Per- 
haps the best clue to their private life and history is^ 
that which we obtain from their correspondence. 

Mozart was, on the whole, a great correspondent,, 
and wrote well ; yet, during his short life, we find 
intervals, it may be of years at a time, that are 
almost a blank to the student and biographer. 
Beethoven wrote but few letters, those few are brief,, 
and written in a stiff and laboured style. Weber's 
letters are master-pieces of epistolary composition. 
Alas! there are only too few of them extant. 
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Schubert cared but little for letter- writing, and 
with whom should he correspond except with his 
worthy brother Ferdinand, to whom he usually had 
recourse when in need of pecuniary assistance. The 
correspondence of Mendelssohn is exceedingly 
interesting ; but, unfortunately, the number of his 
letters known to the world at the present time is 
very limited. This is more or less the case with 
regard to all the composers of the last century, 
belonging to the Italian, French, and EngUsh 
acl^ools. 

* Hi ♦ ♦ * 

We would specially recommend to students, all 
books and articles on musical subjects by Marx, 
Pauer, and Buskin, and to those who wish to follow 
closely the development of the art of music, we 
would strongly recommend , The Monthly Mtisical 
Becordy edited by Ebenezer Prout. 
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^tosBaxtf of ^UBXcat ^etrms. 

Canon, a kind of fughetta. {See Fugue.) 

Cantata f a short oratorio, or a short opera, not 
intended for the stage*; sometimes purely lyric, 
or elegiac in its character. 

Clavichord, the ancient harpsichord. 

Clavier, a name for the pianoforte. 

Concerto, a concert ; also a composition for one 
instrument, with orchestral accompaniment in 
three parts or sections. 

Counterpoint, the art of composing fugues. 

Fantasia, a florid style of composition, without any 
regular form. 

Fugue or ftiga, from the Latin fugare, to put to 
flight : one part after another seeming, as it 
were, to chase the subject or motive throughout 
the piece. Fugue is a form of composition 
invented by the old masters for special use in 
musical Church services, and employed subse- 
quently in secular music. A subject {thema^ 
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motivo) is chosen, which is then taken up by 
the comes, or answer, and repeated by the other 
parts in succession, in such a manner as to 
form a kind of accompaniment to one* another. 
Fugues are of many kinds. The best fugue 
writers are Bach, Handel, Cherubini, Gliick, and 
Beethoven in his studies. 

Fughetia, a short fugue. 

Harpsichord, the old name for the pianoforte. 

Instrumentation, the art of writing for an orchestra — 
an art requiring a practical knowledge of many 
V instruments, and the power of combining them 
effectively. 

Intermezzo, an interlude : a piece of music written 
to fill up the pause between two acts. (Plural, 
mtermezzi,) 

Libretto, diminutive of the Italian lihro, book : the 
poem, or words of an opera. 

Madrigal, a pastoral poem set to music, and sung. 
Madrigals are arranged in quartetts, quintetts, 
or sextetts. They are represented almost 
entirely by English composers, if we except 
Palestrina, and a few Italian writers. 

Meistersdnger. These were members of musical clubs 
formed in Germany in*the middle ages, chiefly 
by tradespeople and burghers in the different 
towns. Hans Sachs was the most noted of these 
Meistersanger. 
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Melodrama, a dramatic poem interspersed with 
music, as an accompaniment to the dialogue or 
monologue. 

Opera, a drama set to music, for voices and instru- 
ments; it generally has recitatives, without 
spoken dialogue. 

Operetta, a short Opera, interspersed with dialogue* 

Opera huffa, a burlesque operetta. 

Oratorio, a sacred drama set to music, for voices and 
instruments. 

Orchestration, the art of adapting musical ideas to 
the varied capabilities of stringed, wind, keyed, 
and other instruments. 

Orchestra, the space occupied by the band of 
musicians, in the theatre or concert-room. 

Partitur, the score for instruments or voices, or 
both together. 

Polonaise, a PoHsh national dance, generally in 
three-fourths time. The best polonaise writers 
are Weber and Spohr. -^ 

Recitative, declamatory music, with very little 
rhythm or melody. 

Bequiein, a mass for the souls of the departed. 
Mozart*s Eequiem is the most celebrated. 

Hondo, a composition in which the principal motive 
often recurs, and also closes the piece ; such is 
Weber^s " Invitation a la Danse.** The last 
movement of a cpncerto or sonata is called a 
rondo. 



y Google 



74 APPENDIX. 

Sonata, a composition for the pianoforte, written in 
fonr seotionSj each of a different character, and 
ofiieh interspersed with fdgues and faghettas. 

Symphony, a mnsical composition for the interpreta- 
tion of a poem, by means of instrmnents.without ^ ! 
the voice. 

VavdeviUe, a kind of small operetta; a comedy 
interspersed with songs. 
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■ The Achamians. By F. A. Paley, M.A. 4«. 6<2. 

The Frogs. By F. A. Paley, M.A. As. 6<i. 

Oloero. The Letters to Atticns. Bk. I. By A. Pretor, M.A. is. 6<i. 
Demosthenes de Falsa Legatlone. By B. Shilleto, M.A. 6#. 
The Law of Leptines. By B. W. Beatson, MA. 8<. 6<l. 

Plato. The Apology of Socrates and CMto. By W. Wagner, Ph.D. 
Stb Edition. 4s. 6d. 

The Phaedo. 7th Edition. By W. Wagner, Ph.D. 6#. 6i. 

The Protagoras. 4th Edition. By W. Wayte, M.A. Ab. 6(1. 

The Euthyphro. 2nd Edition. By G. H. Wells, M.A. 8». 

The Euthydemus. By G. H. Wells, M.A. 4«. 

The Republic. Books L&n. By G. H. Wells, M.A. 5*.6rf. 

Plautos. The Anlnlaria. By W.Wagner, Ph.D. 3rd Edition. 4«.6d. 

Trinmnmus. By W. Wagner, Ph.D. 3rd Edition. 4s. M. 

The Menaechmei. By W. Wagner, Ph.D. Ab. 6d. 

The Mostellaria. By Prof. E. A. Sonnenschein, bs. 

Sophoclls Traohlnlsd. By A. Pretor, M.A. Ab. 6(2. 
Terenoe. By W. Wagner, Ph J). JO^. 6(1. 
Theocrltiis. By F. A. Paley, M.A. 4«. 6(2. 

Thucydides. Book VI. By T. W. Dougan, M.A., Fellow of St. 
John's College, Cambridge. 6s. 

Others tn preparation. 

CRITICAL AND ANNOTATED EDITIONS. 

JDtna. By H. A. J. Mnnro, M.A. 8«. 6(2. 

AiistophanlB ComcedisB. By H. A. Holden, LL.D. 8yo. 2 yoIs. 

S36. 6d. PlayB sold separately. 

Paz. By F. A. Paley, M.A. Foap. 8yo. is. 6(2. 

Oorpus Foetarom Latlnorum. Edited by Walker. IyoI.Sto. 18«. 
Horace. Qninti Horatii Flaod Opera, By H. A. J. Monro, MA. 

Large 8to. 11. U rv^^^i^ 
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U77. The fiiBt five Books. By J. Prendeville. 12mo. roan, 5s, 

Or Books I-in. 88. 6d. ly. and Y. Ss. 6d. 
Ovid. P.OYidiiNasonisHeroidesXIY. By A. Palmer, M. A. 8yo.6<. 
P. Ovidii Nasonis Ars Amatoria et Amores. By the Bev. 

Herb. Williams, M.A. 3s. 6d. 

Metamorphoses. BookXTTT. By Chas. Haines Eeane, M.A. 



28. 6d. 
FroperUus. Sex Anrelii Piopertii Carmina. By F. A. Paley, M.A. 

8yo. Cloth, 08. 
Sez Fropertii Elegiarom. LibrilV. By A. Palmer. Fcap.8vo.5<. 
Sophooles. The Ajaz. By C. E. Pahn^, M.A. 49. 6d 

Thnoydldes. The History of the Peloponnesian War. ByBiohard 
ShiUeto, ILA. Bookl. Sto. 68. 6d. BookH. Svo. 58. 6d. 

LATIN AND GREEK CLASS-BOOKS. 

Atudlla Latina. A Series of Progressive Latin Exercises. By 
H.J.B.BaddeleTiH.A. Fcap.Sro. Part I. Accidence. 2nd Edition, rerised. 
28. Partn. 4th Edition, revised. 28. Key to Part II. 28. 6d. 

Latin Prose Iiessoiui. ByProf.Chtiroh,M.A. 6th Edit. Fcap.8T0. 

28. 6d. 
Latin Exercises and Grammar Papers. By T. Collins, M.A. 4th 

Edition. Fcap. Sro. 28. 6d. 
Unseen Papers in Latin Prose and Verse. With Examination 

Questions. By T. Collins, M.A. 3rd Edition. Fcap. 8yo. 2$. 6d. 
in Greek Prose and Verse. "With Examination Questions. 

By T. Collins, M.A. Fcap. 8yo. 88. 
Analytical Latin Ezeroises. By G. P. Mason, B. A. SrdEdit. Ss.M. 
Latin Mood Constniotion, Ontlines of. With Exercises. By 

the Bev. G. B. C. Casey, M.A., F.L.S., F.G.S. Small post 8to. Is. 6A. 

Latin of the Exercises. Is. 6d. 

Soala Latina. Elementary Latin Exercises. By Bev. J. W. 

Davis, M.A. New Edition, with Yocabnlary. Fcap. 8vo. 28. 6d. 
Soala Graeca: a Seriesof Elementary Greek Exercises. By Bev. J. W. 

Davis, M.A., and B. W. Baddeley, M.A. 8rd Edition. Foap.8vo. 2f.6d. 
GreelcVerse Composition. By G. Preston, M. A. Crown 8yo.4«. 6(2. 
Greek Particles and their Combinations according to Attic Usage. 

A Short Treatise. By F. A. Paley, M.A. 28. QA. 

Bt the Bey. P. Fbost, M.A., St. John's College, Cakbbidgs. 
Eclogee Latinse ; or, First Latin Beading-Book, with English Notes 
and a Dictionary. New Edition. Fcap. 8vo. 28. 6d. 

Materials for Latin Fioee Composition. New Edition. Fcap.Sra 

28. 6d. Key, 48. 

A Latin Verse-Book. An Litrodnctoiy Work on Hexameters and 
Pentameters. New Edition. Fcap. 8vo. Ss. Koy»58. 

Analeota Qrseca Minora, with Introdnotory Sentences, English 
Notes, and a Dictionary. New Edition. Fcap. 8vo. Ss. 6d. 

Materials for Greek Prose Composition. New Edit. Fcap. 87a 

88. 6d. Key, Ss. 
Florllegium Poetiomn. Elegiac Extracts from Oyid and Tibnlliu. 

New Edition. With Notes. Fcap.8vo.88. 

Bt the Bey. F. E. Gbetton. 
A Stat Cheque-book for Latin Vene-maken. 1«. 64. 
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A Latin Version for Masters. 2«. 6<i. 

Beddenda; or Passages with Parallel Hints for Translation into 

Latin Prose and Verse. Oro^m 8to. 4s. 6d. 
Reddenda Reddita [see below). 

Anthologia OrsBca. A Selection of Choice Greek Poetry, with Notes. 

By F. St. John Thackeray. Uh and Cheaper Edition. 16mo. 4a. 6d. 
Anthologia Latina. A Selection of Choice Latin Poetry, from 

NsBvina to BoSthins, with Notes. By Bev. F. St. John Thackeray. Bevised 

and Oheaper Bdition. 16mo. 48. 6d. 

By H. a. Holden, LL.D. 
Follorum SUvula. Part I. Passages for Translation into Latin 

Slegiao and Heroic Verse. 10th Bdition. Post 8^0. 7«. 6d. 
— ^— Part n. Select Passages for Translation into Latin I^yrio 
and Comic Iambic Verse. 3rd Edition. PostSvo. 5s. 

Part m. Select Passages for Translation into Qxeek Verse. 



3rd Edition. PostSvo. Ss, 
Folia SilvuleBi sive Ecloge Poetamm Anglioomm in Latinnm et 

amcom oonvenwB. Sro. Vol. 11. 12s. 
Follorum Oenturiss. Select Passages for Translation into Latin 

and Greek Prose. 9th Edition. Postdro. Ss. 



TRANSLATIONS, SELECTIONS, &c. 

%* Many of the following books are well adapted for School Prizes. 
JDsohylus. Translated into English Prose by F. A. Paley, M.A. 

2nd Edition. 8yo. 7s. 6d. 
Translated into English Verse by Anna Swanwick. Post 

8yo. 58. 
Horace. The Odes and Carmen Sfficulare. In English Verse by 

J. Oonington, M.A. 9th edition. Foap.Sro. 58. 6d. 
The Satires and Epistles. In English Verse by J. Coning- 

ton.H.A. 6th edition. 68. 6d. 
Blastrated from Antiqne Gems by C. W. King, M.A. The 

text revised with Introduction by H. A. J. Mnnxo» M.A. Large 8to. II. Is. 
Horace's Odes. Englished and Lnitated by yarious hands. Edited 

by 0. W. P. Oooper. Crown 8vo. 68. 6d. 
Lusus Interoisi. Verses, Translated and Original, by H. J. 

Hodgson, M.A., formerly Fellow of Trinity College, Cambridge. 58. 
Propertlus. Verse Translations from Book V., with revised Latin 

Text. By F. A. Paley, M.A. Foap. 8vo. 38. 
Plato. Gorgias. Translated by E. M. Cope, M.A. 8to. 7«. 

Philebus. Translated by F. A. Paley, M. A. Small 870. 4#. 

Theietetns. TranslatedbyF.A.Paley,M.A. Small Syo. 4s. 

— ^- Analysis and Index of thePialognes. By Dr. Day. Poet8Y0.5«. 
Beddenda Beddlta : Passages from English Poetry, with a Latin 

Verse Translation. By F. B. Qxetton. Crown 8vo. 68. 
Sabrlns Corolla in hortolis Begis Scholie Salopiensisoontexnemnt 

tres yiri floribns legendis. Bditio tertia. 870. 88. 6d. 
Theooritns. In English Verse, by C. S. Calverley, M.A. New 

Edition, revised. Crown 8to. 78. 6d. 
Translations into English and Latin. By C. S. Calverley, M.A. 

PostSro. 78. 6d. 
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Translations into Greek and Latin Verse. By B. G. Jebb. 4to. 

dothgUt. 10f.6(I. 
into English, Latin, and Greek. By B. C. Jebb, M.A., 

H. Jaekwn, Litt.D., and W. B. Ciirrey, M.A. Second Edition. Ss. 6d. 
Between Whiles. Translations by B. H. Kennedy. 2nd Edition 

roYised. Grown 8to. 5a. 

REFERENCE VOLUMES. 

A Latin Grammar. By Albert Harkness. Post Svo. 6«. 

By T. H. Key, M.A. 6th Thousand. Post Svo. 8$. 

A Short Latin arammar for Sohools. By T. H. Key, M.A. 

F.B.S. Uth Edition. FoBtSro. Ss. 6d. 

A anide to the Oholoe of Olassioal Booka. By J. B. Mayor, M.A. 

Beyised Edition. OroimSvo. 88. 
The Theatre of the Greeks. By J. W. Donaldson, D.D. 8th 

Edition. Post Svo. 56. 
Eeightley's Mythology of Greece and Italy. 4th Edition. 6$, 

A Dictionary of Latin and Greek Quotations. By H. T. Biley. 

PoBt 8vo. 56. With Index Yerbomm, 68. 
A History of Roman Literature. By W. S. TenfFel, Professor at 

tho University of TtLbingen. By W. Wagner, Ph.D. 2 toIb. Demy Sto. 218. 
Student's Guide to the XXniversity of Cambridge. 4th Edition 

revised. Foap. 8yo. 6s. 6<L ; or in Parte.—Part 1, 28. 6d. ; Parts 2 to 9, Is. 

each. 

CLASSICAL TABLES. 

Latin Accidence. By the Bey. P. Frost, M.A. U. 

Latin Verslfloatlon. 1«. 

Notabilla Qusedam; or the Principal Tenses of most of the 

Irregolar Greek Verbs and Elementary Qreek, Latin, and French Con- 

stniction. New Edition. Is. 

Richmond Bules for the OTldian Distich, &o. By J. Tate, 

H.A. Is. 

The Principles of Latin Syntax. U, 

Greek Verbs. A Catalogue of Verbs, Irregular and Defective; their 
leading formations, tenses, and inflexions, with Paradigms for conjugation, 
Bules for formation of tenses, &c. &c. By J. S. Baird, T.G.D. 2s. 6d. 

Greek Accents (Notes on). By A. Barry, D.D. New Edition. U, 

Homeric Dialect. Its Leading Forms and Peculiarities. By J. S. 

Baird, T.C.D. New Edition, by W. G. Butherford. Is. 
Greek Aoddenoe. By the Bey. P. Frost, M.A. New Edition. 1«. 

CAMBRIDGE MATHEMATICAL SERIES. 

Algebra. Choice and Chance. By W. A. Whitworth, M.A. 8rd 

Edition. 68. 
Suclid. Exercises on Euclid and in Modem Geometry. By 

J. McDowell, M.A. 3rd Edition. 6s. 
Trigonometry. Plane. By Bev.T.Vyvyan,M.A. 2nd Edit. 8«. 64. 

Geometrical Conic Sections. By H. G. Willis, M.A. Man- 
chester Grammar School. 7s. 6d. 

Conies. The Elementary Geometry of . 4th Edition. By C.Taylor, 
D.D. i8,6d. 
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Solid Geometry. By W. S. Aldis, M.A. 3rd Edition. G«. 
Rigid Dynamics. By W. S. Aldis, M.A. 48. 
Elementary Dynamics. By W. Garnett, M.A. 3rd Edition. 6«. 
Dynamics. A Treatise on. By W. H. Besant, D.Sc, F.B.S. 7s. 6d. 
Heat. An Elementary Treatise. By W. Gamett, M.A. drd Edit. 

3s.6<l. 

Hydromeohanios. By W. H. Besant, M.A., F.B.S. 4th Edition. 

Parti. HydroBtatiog. 58. 
Meohanics. Problems in Elementary. By W. Walton, M.A. 6«. 



CAMBRIDGE SCHOOL AND COLLEGE 
TEXT-BOOKS. 

A Series of Elementary TreatUet for the use of Students in tlie 
Universities, Schools, and Candidates for the Fuhlie 
ExandnoHons, Feap, Bvo. 
Ajithmetlo. By Bey.0.El8ee,M.A. Feap. 8yo. 12th Edit. 8«.6<i. 
Algebra. By the Bey. 0. Elsee, M.A. 6th Edit. 48. 
Arithmetio. By A. Wrigley, M.A. 8«. 6d. 
— A Progressiye Gonrse of Examples. With Answers. By 

J. Watson, M. A. 5tb Edition. 2s. 6d. 
Algebra. I^ogressiye Course of Examples. By Bey. W. F. 

M<Miohael»M.A.,andB.ProwdeSmith,M.A. 3rd Edition. Ss.Sd. With 

Answers. 48. 6d. 
Plane ABtronomy, An Introdnction to. By P. T. Main, M.A. 

5tli Edition. 48. 
Ck>nlo Seotlons treated Geometrically. By W. H. Besant, M.A. 

4th Edition. 48.6<1. Solution to the Examples. 48. 
Elementary Conic Sections treated Geometrically. By W. H. 

Besant, M. A. lln the press. 

Gonios. Enunciations and Figures. By W. H. Besant, M. A. Is, 6d. 
Statios, Elementary. By Bey. H. Goodwin, D.D. 2nd Edit. . 8«. 
Hydrostatios, Elementary. By W. H. Besant, M.A. 10th Edit. 48, 
Mensuration, An Elementary Treatise on. By B. T. Moore, M.A. 6«. 
Newton's Frinoipia, The First Three Sections of, with an Appen- 
dix; and the Ninth and Eleventh Seotions. By J. H. Evans, M.A. 6th 

Edition, by P. T. Main, M.A. 48. 
Optics, Geometrical. With Answers. By W. S. Aldis, M.A. 8«. 6d. 
Analytical Gtoometry for Schools. By T. G.Vyyyan. 4th Edit. 4s. M, 

Oreek Testament, Companion to the. By A. 0. Barrett, A.M. 

6th Edition, revised. Feap. 8vo. 58. 
Book of Oommon Prayer, An Historical and Explanatory Treatise 

on the. By W. G. Hnmph]7, B.D. 6th Edition. Feap. 8vo. 48. 6d. 
Music, Text-book of. By H. 0. Banister. 11th Edit, reyised. 6s, 

■ Concise History of. By Bey. H. G. Bonayia Hunt, B. Mus. 

Oxon. 7th Edition revised. 38. 6d. 

ARITHMETIC AND ALGEBRA. 

See foregoing Series, 
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GEOMETRY AND EUCLID. 

EuoUd. The First Two Books explained to Beginners. By C. P, 

Mason, B.A. 2nd Edition. Foap. 8ro. 2s. 6d. 
The Enunciations and Figures to Euclid's Elements. By Key. 

J. Brasse, D.D. New Edition. Fcap.Sro. Is. On Oards, in case, 5s. 
. Without the Figures, 6d. 
Exercises on Euclid and in Modem Geometry. By J. McDowell, 

B.A. Crown 8vo. 3rd Edition revised. 6s. 
Geometrical Conic Sections. By H. G. Willis, M.A, 7«. 6d. 
Geometrical Conic Sections. By W. H. Besant, M.A. 4th Edit. 

4s. 6<L Solution to the Examples. 4e. 

Elementary Geometrical Conio Sections. By W. H. Besant, 

M.A. [In th« press. 

Elementary Geometry of Conies. By C. Taylor, D.D. 4th Edit. 

8vo. 48. 6d. 

An Introduction to Ancient and Modem Geometry of Conies. 

By 0. Taylor, M.A. 8vo. 15s. 

Solutions of Geometrical Problems, proposed at St. John's 

College from 1830 to 1816. By T. Oaskin, M.A. 8vo. 128. 

Conic Sections. By H. G. Willis, M.A. Is, 6(1. 



TRIGONOMETRY. 

Trigonometry, Introduction to Plane. By Bey. T. G. Vyvyan, 

Charterhouse. 2nd Edition. Cr. 8vo. 3s. 6d. 

An Elementary Treatise on Mensuration. By B. T. Moore, 
M.A. 68. 

ANALYTICAL GEOMETRY 

AND DIFFERENTIAL CALCULUS. 
An Introduction to Analytical Plane Geometry. By W. P. 

Tumbull, M.A. 8vo. 12s. 

Problems on the Principles of Plane Co-ordinate Geometry. 

By W. Walton, M.A. 8vo. 16s. 

Trilinear Co-ordinates, and Modem Analytical Geometry of 

Two Dimensions. By W. A. Whitworth, M.A. 8ro. 168. 
An Elementary Treatise on Solid Geometry. By W. S. Aldis, 
M.A. 3rd Edition revised. Cr. 8yo. 6s. 

Elementary Treatise on the Differential Calouliu. By M. 

O'Brien, M.A. 8vo. lOs. 6d. 

Elliptic Functions, Elementary Treatise on. By A. Cayley, MJL 
Demy 8yo. ISs. 

MECHANICS 8l NATURAL PHILOSOPHY. 

Statics, Elementary. By H. Goodwin, D.D. Fcap. 870. 2nd 

Edition. 3s. 
Dynamics, A Treatise on Elementary. By W. Gamett, MJL 
3rd Edition. Crown 8yo. 68. 
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Dynamics. Rigid. By W. S. Aldis, MA. 4?. 

DynamioB. A Treatise on. By W. H. Besant, D.Sc. , F.R.S. 7s. Qd, 

Elementary Meohanios, Problems in. By "W. Walton, M.A. New 

Edition. Crown 8vo. 68. 
Theoretical Mechanics, Problems in. By W. Walton. 2nd Edit 

roTised and enlarged. Demy Svo. 168. 

Hydrostatics. By W.H. Besant, M.A. Fcap.Svo. 10th Edition, is. 
Dynamics of a Particle, A Treatise on the. By W. H. Besant, D.Sc. 



Hydromechanics, A Treatise on. By W. H. Besant, M.A., F.B.{ 
8to. 4th Edition, revised. Fart I. Hydrostatics. 5s. 

Optics, GeometricaL By W. S. Aldis, M.A. Fcap. Svo. a». 6d. 

Double Beflraction, A Chapter on FresnePs Theory of. By W. S. 

Aldis, M.A. 870. 28. 
Heat, An Elementary Treatise on. By W. Gamett, M.A. Oroivn 

Svo. 3rd Edition revised. Ss. 6d. 
Newton's Frindpla, The First Three Sections of, with an Appen- 
dix ; and the Ninth and Eleventh Sections. By J. H. Evans, M.A. 5th 

Edition. Edited by P. T. Main, M.A. 48. 
Astronomy, An Introduction to Plane. By P. T, Main, M.A. 

Fcap. Svo. cloth. 4s. 
Astronomy, Practical and Spherical. By B. Main, M.A. 8ya lit. 
Astronomy, Elementary Chapters on, from the 'Astronomie 

Physique' of Biot. By H. Gtoodwin, D.I?. Svo. 88. 6d. 
Pnre Mathematics and Natural Philosophy, A Compendium of 

Tacts and Formnle in. By G. B. Smalley. 2nd Edition, revised by 

J. McDowell. M.A. Fcap. Svo. Ss. dd. 
Elementary Mathematical Formulae. By the Bev. T. W. Open- 

shaw. l8. Qd. 
Elementary Course of Mathematics. By H. Goodivin, D.D. 

6th Edition. Svo. ISs. 
Problems and Examples, adapted to the * Elementary Course of 

Mathematics.' 8rd Edition. Svo. 58. 
Solutions of Goodwin's Collection of Problems and Examples. 

By W. W. Hutt, M.A. 3rd Edition, revised and enlarged. Svo. Os. 
Mechanics of Construction. With numerous Examples. By 

8. Fenwick, F.B.A.S. Svo. 128. 



TECHNOLOGICAL HANDBOOKS. 

Edited by H/ Tbuehan Wood, Secretary of the 
Society of Arts. 

1. Dyeing and Tissue Printing. By W. Crookes, F.B.S. 5t. 

2. Glass ManufiEU)ture. ByHenry Chance, MJL; H.J.Powell,B.A.; 

and H. Gt. Harris. 88. 6d. 

8. Cotton Manufacture. By Bichard Marsden, Ese[., of Man- 
chester. 68. 6d. 

4. Telegraphs and Telephones. By W. H. Preece, F.B.S. 

iPreparing, 
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HISTORY, TOPOGRAPHY, &o. 

Borne and the Campagna. By B. Bum, M.A. With 85 En- 
grayings and 26 Maps and Plans. - With Appendix. 4to. 31. 3s. 

Old Borne. A Handbook for Trayellers. By B. Bom, M.A. 

With Maps and Flanfi. BemySTO. 10s. 6d. 

Modem Europe. By Dr. T. H. Dyer. 2nd Edition, reviBed and 
oontinned. 5 vols. Demy 870. 21. lis. 6d. 

The Hiitory of the ElngB of Borne. ByDr.T.H.Dyer. 8vo.l6«. 

The History of Pompeii: its Boildings and Antiquities. By 
T. H. Dyer. 3rd Edition, brought down to 1874. Post 8to. 7s. Od. 

The City of Borne : its History and Monuments. 2nd Edition, 
revised by T. H. Dyer. Ss. 

Anoient Athens: its History, Topography, and Bcmains. By 
T. H. Dyer. Super-royal 8to. Cloth. 11. 5s. 

The Decline of the Boman BepubUo. By Q. Long. 6 vols. 
8to. 14s. each. 

A History of England during the Early and Middle Ages. By 
0. H. Pearson, M.A. 2nd Bdition revised and enlarged. 8ro. VoL I. 
Ids. VoL II. 14s. 

Hifltorloal Maps of England. By 0. H. Pearson. Folio. Srd 
Bdition revised. 81s. 6d. 

History of England, 1800-15. By Harriet Martineau, with new 
and copious Index. 1 vol. Ss. 6d. 

History of the Thirty Years' Peace, 1815-46. By Harriet Mar- 
tineau. 4 vols. Ss. 6d. each. 

A Practical Synopsis of English History. By A. Bowes. 4th 
Edition. 8vo. 2s. 

Student's Text-Book of English and General History. By 
D. Beale. Crown 8vo. 2s. 6d, 

Lives of the Queens of England. By A. Strickland. Library 
Edition, 8 vols. 7s. 6d. each. Cheaper Edition, 6 vols. 5s. each. Abridged 
Edition, 1 vol. 6s. 6d. 

Eginhard's Life of Karl the Great (Oharlemagne). Translated 
with Notes, by W. Glaister, M.A., B.C.L. Crown 8vo. 48. 6d. 

Outlines of Indian History. By A. W. Hughes. Small Post 
8vo. 88.6d. 

The Elements of General History. By Prof. Tytler. New 
Edition, brought down to 1874. Small Post 8vo. Ss. 6d. 

ATLASES. 

An Atlas of Classical Geography. 24 Maps. By W. Hughes 
and a. Long, H.A. New Edition. Imperial 8vo. 12s. 6d. 

A Grammar-School Atlas of Classical Geography. Ten Maps 
selected from the above. New Edition. Imperial 8vo. 5s. 

First Classical Maps. By the Bev. J. Tate, M.A. 8rd Edition. 
Imperial 8vo. 7s. 6d. 

Standard Library Atlas of Classical Geography, ^j;^.^^. 7«. 6<i. 
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PHILOLOGY. 

WEBSTEB'S DIGTIONABY OF THE ENGLISH LAN- 

GUAGB. With Dr. Mohn's Etymology. 1 vol. 1628 pages, 3000 lUus- 

tratioiiB. 2l8. With Appendices and 70 additional pa^es of lUuistra- 

tions, 1919 pages, SU. 6d. 
' Tex best p&actioal English Dictionabt xxtavt.'— (^rterly Bamew, 1873. 
ProspeotoMB, with specimen pages, post free on application. 
Biohardson'B Philological Dictionary of the Ezi^h Language. 

Combining Explanation with Btrmologr, and copiously illnstrated by 

Qnotations from the best Authontiefl. With a Sumdement. 2 vols. 4to. 

41. 148. 6d.; half nusia, 51. 158. 6d.; rossia, 61. 128. Supplement separately. 

4to. 128. 

AnSvo. Edit, without the Qnotations, 158.; half mssia, 208.; mssia, 248. 
Supplementary English Glossary. Containing 12,000 Words and 

Meanings occurring in English Literature, not found in any other 

Dictionary. By T. L. 0. Davies. Demy 8vo. 168. 
Folk-Etymology. A Dictionary of Words perverted in Form or 

Meaning by False Derivation or Mistaken Analogy. By Ber. A. S. Palmer. 

Demy 8to. 2l8. 
Brief History of the English Language. By Prof. James Hadley, 

LL.D., Yale College. Fcap. 870. l8. 
The Elements of the English Language. By E. Adams, Ph.D. 

20th Edition. PostSro. 48. 6d. 

Philologioal Essays. By T. H. Key, M.A., F.B.S. 8vo. 10«. 6d. 

Language, its Origin and Development By T. H. Key, M.A, 
F.B.S. 8to. 148. 

Synonyms and Antonyms of the English Language. By Arch- 
deacon Smith. 2nd Edition. PostSvo. 58. 

Synonyms Discriminated. By Archdeacon Smith. DemySvo. 16«. 

Bible English. By T. L. 0. Davies. 58. 

The Queen's En^h. A Mannal of Idiom and Usage. By the 
late Dean Alf ord 6th Edition. Fcap. 8vo. 5s. 

A History of English Rhythms. By Edwin Guest, M.A., D.C.L., 
LL.D. New Edition, by Professor W. W. Skeat. Demy 8vo. 18s. 

Etymological Glossary of nearly 2500 English Words de- 
rived from the Greek. By the Bev. E. J. Boyce. Fcap. Svo. Ss. 6d. 

A Syriao Grammar. By G. Phillips, D.D. 3rd Edition, enlarged. 
Syo. 78. 6d. 

A Grammar of the Arabic Language. By Bey. W. J. Beo- 
mont, M.A 12mo. 7s. 

DIVINITY, MORAL PHILOSOPHY, &o. 

Novum Testamentum Gnecum, Textus Stephanici, 1550. By 
F. H. Soriyener, AM., LL.D., D.C.Ii. New Edition. 16mo. 48. 6d. Also 
on Writing Paper, with Wide Margin. Half -bound. 128. 

By the tame Author, 
Godez Bezfls Gantabrlgiensis. 4to. 26«. 

A FuU Oollation of the Godez Sinaiticus with the Beceivcd Text 
of the New Testament, with Critical Introduction. 2nd Edition, revised. 
Fcap. Syo. 58. 

A Plain Litroduotion to the Criticism of the New Testament 
With Forty FaoBimiles from Anoiont Manuscript?. 3rdEdltipn. Svp.lSs. 
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six Lectures on the Text of the New Testament Far English 

Readers. Crown 8yo. 68. 
The New Testament for English Readers. By the late H. Alford, 
D.D. Vol. I. Part I. Srd Edit. 128. Vol. I. Part II. 2nd Edit. 108.6d. 
Vol. II. Part I. 2nd Edit. 168. Vol. II. Part II. 2nd Edit. 168. 

The Greek Testament. By the late H. Alford, D.D. VoL I. 6th 
Edit. 11. 88. Vol. II. eth Edit. 11. 4«. Vol. III. Sth Edit. ISs. Vol. IV, 
Part 1. 4th Edit. ISs. Vol. IV. Part II. 4tlL Edit. 148. Vol. IV. 11. 128. 

Companion to the Greek Testament. By A. 0. Barrett, M.A. 
5th Edition, reyised. Fcap. 8vo. Ss, 

The Book of Psalms. A New Translation, with Introductions, dco. 
By the Very Bev. J. J. Stewart Perowne, D.D. 8to. VoL 1. 5th Bdition. 
188. VoL n. 6th Edit. 168. 

■ Abridged for Schools. 4th Edition. Crown dva lOf. 6(2. 

History of the Articles of Religion. By 0. H. Hardwick, Srd 
Edition. PoBtSvo. 56. 

History of the Creeds. By J. B. Lumby, D.D. 2nd Edition. 

Crown 8vo. 7». 6d. 
Pearson on the Creed. Carefully printed from an early edition. 

With Analysis and Index by B. Waif ord, M.A. Post 8to. Ss. 

An Historical and Explanatory Treatise on the Book of 
Common Prayer. By Bev. W. G. Hnmphry, B.D. 6th Edition, enlarged. 
Small Post 8yo. 48. 6d. 

The New Table of Lessons Explained. By Bev. W. Q. Humphry, 

B.D. Foap. ls.6d. 

A Oommentcury on the Gospels for the Sundays and other Holy 
Days of the Christian Year. By Bev. W. Denton, A.H. Kew Bditioiu 
8 vols. 8vo. 548. Sold separately. 

Commentary on the Epistles for the Sundays and other Holy 
Days of the Christian Year. By Bev. W. Denton, A.M. 2 vols. 36s. Sold 
separately. 

Ck)mmentary on the Acts. By Bev. W. Denton, A.M. Vol. I. 

8yo. 18s. VoL II. 148. 

Notes on the Catechism. By Bt. BeT. Bishop Barry. 7th Edit. 

Fcap. 28. 
Catechetical Hints and Helps. By Bev. E. J. Boyoe, M.A. 4th 
Edition, revised. Fcap. 28. 6d. 

ZSzamlnation Papers on Religious Instruction. By Bev. E. J. 
Boyoe. Sewed. U. 6d. 

Church Teaching for the Churches ChUdreat An Exposition 
of the Oateohism. By the Bev. F. W. Harper. Sq. Foap. 28. 

The Winton Church Catechist. QueBtions and Answers on the 
Teaching of the Ohnroh Oateohism. By the late Bev. J. S. B. Monaell, 
LL.D. Srd Edition. Cloth, 88.; or in Fonr Parts, sewed. 

Tne Church Teacher's Manual of Christian Instruction. By 

Bev. M. F. Sadler. 30th Thousand. 28. 6d. 

Short Explanation of the Epistles and Gospels of the Chris- 
tian Year, with Questions. Boyal 82mo. 28. 6d.; calf, 48. 6d. 

Butler's Analogy of Religion ; with Introduction and Index by 
Bev. Dr. Steero. Kew -Edition. Fcap. Ss. 6d. 
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I^eotnrefl on the HistoEy of Moral Philosophy in England. By 

W. Whewell, D.D. Crown 8vo. Sa. 
Kent's Gonunentcury on International Law. By J. T. Abdy, 

LL.D. Kew and Cheap Edition. Crown 8yo. 10s. 6d. 
A Manual of the Roman GItU Law. By Q. Leapmgwell, LL.D. 

8vo. 12». 

FOREIGN CLASSICS. 

A series for use in SehoolSt vfith English NoteSt grammatical and 

explanatory, and renderings ofdifficttU idiomatic expressions, 

Feap. Svo, 

SchUler'B ^Wallenstein. By Dr. A. Btiohheim. Cth Edit. Gf.Gd. 
Or the Lager and Piccolomini, S«. 64. WaUemstein'i Tod, 8«. 64. 

Maid of Orleans. By Dr. W. Wagnor. d«. 0(7. 

Maria Stuart By V. Eaetner. 8«. 

Goethe's Hermann and Dorothea. By E. Bell, M.A., and 

E.W51feL 28. 6d. 
Oerman Ballads, from TTbland, Gtoethe, and Sohiller. By G. L. 

Bielefeld. 3rd Edition. Ss. 6d. 
Charles ZIL, par Voltaire. By L. Direy. 4th Edition. Bs, 6(1. 
Aventures de T616maque, par F6n61on. By G. J. Delille. 2nd 

Edition. 4s. 6d. 

Select Fables of La Fontaine. By F. E. A. Gaso. 16th Edition. 8«. 
noolola, by X.B. Saintine. By Dr. Dubuc. 15th Thousand. Is, 6d. 

Lamartine's Le Tailleur de Fierres de Saint-Foint. Edited, 
with Notes, by J. Bolelle, Senior French Master, ]>alwich College. 2nd 
Edition. Feap. Syo. Ss. 



FRENCH CLASS-BOOKS. 

French Grammar for Public Schools. By Bey. A. G. Glapin, M.A. 

Foap. Syo. 10th Edition, revised. 2s. 6d. 
French Primer. By Bev. A. G. Glapin, M.A. Feap. 8vo. 6th Edit. 

Is. 

Primer of French Philology. By Bey. A. G. Glapin. Feap. 8yo. 

2nd Edit. Is. 
Le Nouveau Tr^sor; or, French Student's Gompanion. By 

M.E. S. 16th Edition. Foap. Svo. 3s. 6d. 
Italian Primer. By Bey. A. G. Glapin. Feap. 8yo. Is. 
Manual of French Prosody. By Arthur Gossett, M.A. Grown 

8to. 88. 

P. E. A. GASG'S FBENGH GOUBSB. 
First French Book. Feap. Syo. 86th Thousand. Is.M, 
Second French Book. 42ad Thousand. Foap. 8yo. 2s. 6d. 
Eey to First and Second French Books. Feap. 8yo. Bs. 6<2. 
French Fables for Beginners, in Prose, with Index. 15th Thousand. 
12mo. 28. 

Select Fables of La Fontaine. New Edition. Feap. 8yo. Zs, 
Elstohres Amusantes et Instractiyes. With Notes. 15th Thou* 
land. Feap. 8to. 28. 6d. 
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PraoUoal Guide to Modem Frenoh Oonvenatlon. 15th Thon- 

sand. Fcap. 8vo. 28. 6d. 

French Poetry for the Young. With Notes. 4th Edition. Fcap. 
8to. 28. 

Materials for Frenoh Prose Composition; or, Selections from 
the best Engliali Prose Writers. 17th Thousand. Foap. Syo. 4s. 6d. 
Key, 6». 

Prosateurs Oontemporainfl. With Notes. 8yo. 7th Edition, 
revised. 58. 

lie Petit Compagnon ; a French Talk-Book for Little Children, 
llth Thousand. 16mo. 28. 6d. 

An Improved Modem Pocket Dictionary of the French and 

English Langoa^B. 35th Thousand, with Additions. 16mo. Oloth. 4s. 
Also in 2 Yols. in neat leatiierette, 5s. 

Modem Frenoh-English and English-French Dictionary. 3rd 

and Cheaper Edition, revised. In 1 vol. 108. 6d. 

GOMBEBT'S FBENCH DBAMA. 
Being a Selection of the best Tragedies and Comedies of Molidre, 
lUoine, OomeiUe, and Voltaire. With Argtunents and Notes hj A. 
Oomhert. New Edition, revised hj F. E. A. Ckuw. Foap. 8vo. Is. eaoh 
sewed, 6d. OoKTBirTS. 

MoL»]iB:—Le Misanthrope. L'Avare. Le Bourgeois GentUhomme. Le 
Tartnffe. Le Malade Imaginaire. Les Femmes Savantes. Les Fourberies 
de Scapin. Les PrMenses Ridicules. L'Bcole des Femmes. L'Eoole des 
Maris. Le MMeoin malgr^ Lui. 

Raoivb :~Ph4dre. Esther. Athalie. Iphigtfnie; Les Plaidenrs. La 
Th^balde; on, Les Fr&res Ennemis. Andromaque. Britannions. 
P. OoBvnLLX:~LeOid. Horace. Oinna. Polyeuote. 
VoLTAiBB :— Zaire. 

GERMAN CLASS-BOOKS. 

Materials for Oerman Prose Composition. By Dr Bnohheim. 
9th Edition. Fcap. 4s. Od. Key, Parts I. and II., Ss. Parts in. and IV., 48. 

Wortfolge, or Bules and Exercises on the Order of Words in 
German Sentences. By Dr. F. Stock. Is. 6d. 

A German Grammar for Public Schools. By the Bev. A. C. 

ClapinandF. HoUMOlldr. 3rd Edition. Fcap. 28. 6d. 

A Gterman Primer, with Exercises. By Bev. A. C. Clapin. U, 
Eotzebue's Der GefJEUOgene. With Notes by Dr. W. Stromberg. Is, 



ENGLISH CLASS-BOOKS. 

A Brief History of the English Language. By Prof. Jas. Hadley, 
LL.D., of Yale Oollege. Fcap. 8vo. Is. 

The Elements of the English Language. By E. Adams, PhJ). 

20th Edition. PostSvo. 48. 6d. 

The Rudiments of English Grammar and Analysia. By 

E. Adams, Ph.D. Uth Thousand. Foap. 8yo. 2b. 
A Concise System of Parsing. By L. E. Adams, B.A. Fcap. 8vo. 

l8.6d. 
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Bj 0. P. MA.SON, Fellow of Univ. Coll. London. 

First Notions of Grammar for Yoang Learners. Foap. 8to. 
18th Thousand. Gloth. 8d. 

First Steps in English Grammar for Jonior Classes. Demy 
18mo. 85th Thonsand. Is. 

Outlines of English Grammar for the nse of Jonior Classes. 
48th Thonsand. Grown 8vo. 28. 

English ' Grammar, inclnding the Principles of Granmiatioal 
Analysis. 27th Edition. 86th Thonsand. Grown 8vo. Ss. 6d. 

A Shorter English Grammar, with copious Exercises. 21st Thou- 
sand. Grown 8yo. Ss. 6d. 

English Grammar Fraoticei being the Bzerdses separately. Is, 

Code Standard Grammars. Parts L and II. 2d each. Parts IIL, 
IV., and v., 3d. each. 

Practioal Hints on Teaching. By Bey. J. Menet, M.A. 6th Edit, 
rerised. Grown 8vo. doth, 2s, 6d. ; paper, 28. 

How to Sam the Merit Grant. A Manual of School Manage- 
ment. By H. Major, B.A., B.Sc. 2nd Edit, revised. Fart I. Infant 
School, 39. Part II. 4s. Gomplete, 68. 

Test Lessons in Dictation. 2nd Edition. Paper cover, 1«. 6d. 

Hints for Shakespeare Study. By M. G. Moberley. 2nd 
Edition. Grown 8vo. paper. Is. 

Questions for Examinations in EngUsh Literatare. By Bey. 

W. W. Skoat, Prof, of Anglo-Saxon at Gambridge University. 28. Qd^ 
Drawhig Copies. By P. H. Delamotte. Oblong 8yo. 112«. Sold 

also in parts at Is. each. 
Poetry for the Schoolroom. New Edition. Fcap. 8yo. 1«. 6d. 
Geographical Text-Book ; a Practical Geography. By M. E. S. 

12mo. 28. 

The Blank Maps done np separately, 4to. 28. coloured. 
London's (Mrs.) Entertaining Naturalist. New Edition. BeTised 

by W.S. 'Dallas, F.L.S. 58. 
— --— Handbook of Botany. New Edition, greatly enlarged by 

D. Wooster. Foap. 28. 6d. 
The Botanist's Pocket-Book. With a copious Index. By W. B. 

Hayward. 4th Edit, revised. Grown 8yo. cloth limp. 48. Qd, 
Experimental Chemistry, founded on. the Work of Dr. Stockhardt. 

By G. W. Beaton. Post 870. 58. 
Double Entry Elucidated. By B. W. Foster. 12th Edit 4ta 

38. 6d. 

A New Manual of Book-keeping. By P. Grellin, Accountant. 

Grown 8vo. Ss. Cd, 

Picture School-Books. In Simple Language, with numerous 
BlnstrationB. Royal 16mo. 

The Infant's Primer. 31.— School Primer. 6d.— School Header. By J. 
TQleard. Is.— Poetry Book for ScUboIs. Is.— The Life of Joseph. Is.— The 
Beriptnre Parables. By the Rev. J. E. Glarke. Is.— The Scripture Mirades. 
By the Ber. J. B. Glarke. Is.— The New Testament History. By the Bev. 
J. O. Wood, M.A. Is.— The Old Testament History. By the Ber. J. G. 
Wood, M.A. Is.- The Story of Bnnyan's Pilgrim's Profirress. Is.— The Life 
of Gluistopher Golnmbns. By Sarah Grompton. ls.~The Life of Martiii 
Lather. By Sarah Grompton. Is, 
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BOOKS FOR YOUNG READERS. 

A Series of Reading Books desianed to facilitate fJie acquisition of the power 
of Reading by very young Children. In 9 vols, limp clothj Qd. each. 

Tot and the Cat. A Bit of Cake. The Jay. The ' 
Black Hen's Nest. Tom and Ned. Mrs. Beo. 

The Cat and the Hen. Sam and his Dog Bed-leg. 
Bob and Tom Lee. A Wreck. 

The New-bom lAmb. The Rosewood Boz. Poor 

Fan. Sheep Dog. 
The Story of Three Monkeys. 
Story of a Cat. Told by Herself. 
The Blind Boy. The Mute Girl. A New Tale of 

Babes in a Wood. 
The Dey and the Knight. The New Bank Note. 

The Royal Visit. A King's Walk on a Winter's Day. 
Queen Bee and Busy Bee. 
Gull's Crag. 
A "First Book of Geography. By the ReT. C. A. Johns. 

ninstrated. Double size, Is. 



Suitable 

for 
Infanta, 



dutiable 

for 
Standards 

r. A iL 



BELUS READING-BOOKS. 

FOB 80HOOLS AND PAROCHIAL LIBRARIES. 



generaliT consist. The Publishers have therefore thought it advisable to extend 
the application of this principle to books adapted for more advanced readers. 

Now Beady. Post 9vo, Strongly bound in cloth, Is. each 
Grimm's German Tales. (Selected.) 
Andersen's Danish Tales. lUustrated. Selected. 
Great Unglishmen. Short Lives for Young Children. 
Great Englishwomen. Short Lives of. 
Msuiterman Beady. ByCapt. Marryat. Illus. (Abgd.) 
Friends in Fur and Feathers. By Gwynfryn. 
. Parables item Nature. (Selected.) ByMr8.Gatty. 
Lamb's Tales firom Shakespeare. (Selected.) 
Edgeworth's Tales. A Selection. 
Gulliver's Travels. (Abridged.) 
Robinson Crusoe. Illustrated. 
Gatty's Light oi Truth. 

The Vicar of WsJteflleld. 
Settlers in Canada. By Capt. Marryat. (Abdg.) 
Marie : Glimpses of Life in France. By A B. Ellis. 
Poetry for Boys. Selected by D. Munro. 
Southey's Life of Nelson. (Abridged.) 
Life of the Duke of Wellington,withMaps and Plans. 
The Romance of the Coast By J. Bunciman. 
Others in preparation. 



Suitable 

for 
Standards 

in. A 17. 



standards 
lY. A 7. 



Standards 
V. VI. A 

ru. 
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